€ro ayTeHTUYHOCTH, MH(OPMATUBHOCTH, TOCTOBEPHOCTH, METOMYECKON a/IeKBATHOCTH, a TAKXKe
HAIpPAaBJIEHHOCTH Ha IOCJEIYIOIUN CpaBHUTENbHBIN aHanu3. [Ipu atom >3 pekTuBHOCTH 3a-
HATUM MOYKHO 3HAUUTEIIBHO IIOBBICUTH, UCIOJIB3Yys MJII TPEHUPOBKH CIIyXOBOI'O BOCIIPHUATHUS
COLIMOKYJIbTYPHOUM HH(OpPMAIK HE TOJIBKO ayAuo-, HO U ayIMOBU3YyalbHbIN MaTepual. B ne-
JIOM, PerysipHOe BHECEHHE CTPAHOBEAUECKOW COCTABIISAIONICH Kak Mpu 0Oy4eHUH aynupoBa-
HUIO, TaK U B IPOLIECCE M3YyYEHHs JTHOOOr0 acleKkTa s3bIKa/BUa PEUYEBOU AESTENbHOCTU
IIPEAOCTABIIAET IUPOKOE 10JIE€ I PA3BUTHSI COLIMOKYIBTYPHON KOMIIETEHLIUN CTYEHTOB.
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K. I'. Ky3neyoesa

HCIIOJb30OBAHUE CJIEHT A B )KAHPE «KCIIEPUMEHT»
AHI'JIOA3BIYHOI'O MEJUUHOI'O JUCKYPCA

B cmamve paccmampusaemcs j#anp cOBPEMEHH020 AH2N0A3BIYHO20 MEOULIHO20 OUCKYPCA
«IKCNepumenm», a UMEHHO UCNONb308AHUE 8 HEeM CIEeH208bIX BbIPANCEHUU, PACKPbI8Aemcs
POJIb CclleHea 8 Mamepuanax 0anHoz2o scanpa. Ilpeocmasnensvt Oanuvie 0 MOpponocuiecKom
COOMHOUIEHUU U MeMAMUKe CeH208bIX BKII0UEHU U ONPeOelsitomcs (PYHKYUOHAIbHbLE Py NNbl
CIeH208bIX eOUHUY 8 YNOMAHYMOM JHCAHpe.

DKCHEepUMEHT — OJIUH U3 MEPCIIEKTUBHBIX KAHPOB AHTIIOSN3BIYHOTO MEAUIHOTO JIUCKypca
COBPEMEHHOCTH, B KOTOPOM 3KCIEPUMEHTATOPOM CO3/Ia€TCsl, @ 3aT€M OIMCHIBAETCS HETPUBU-
anbHas CUTYallWs, MO3BOJIAIONIAS MPOBEPUTH, UCCIEI0BATh U MPOJEMOHCTPUPOBATH MPEATO-
JaraeMele, HO CKpBIThIE B3aMMOCBS3U U siBiieHus [ 1, ¢. 207-208] B Hanbosiee akTya IbHBIX BO-
pocax B HHTEPECHOM I 00IeCTBEHHOCTH U yHUKaIbHOM popme. (Hampumep, “I quit liking
things on facebook for two weeks. Here’s how it changed my view of humanity”, “What I dis-
covered when | went vegan for 30 days”, “Tidier Britain? What a load of rubbish! Experi-
ment lifts lid on dirty secret™, “Working standing up: why we spend our lives sitting?”” u ap.).
[Ipu 5TOM TeMBI MOT'YT KacaTbCs Kak ri00albHBIX BOIIPOCOB — HAPUMED, SKOJIOTHH, TeH/ICH-
WA pa3BUTHS KYJIbTYPHI U HHPOPMAITMOHHBIX TEXHOJIOTHIA, COIMATBHBIX MEXaHU3MOB B 00-
IIECTBE — TaK U JIOKAJIbHBIX, MOBCEJIHEBHBIX: MUTAHUS, JUYHOTO 3/10pPOBbs, X000 U JIp., TO
€CTh BCETr0, UTO BBI3BIBAET MHTEPEC ayIUTOPUHU U SIBISIETCS 00Jiee aKTyaJbHbIM B HACTOSALIUI
MOMEHT.

OnHOI U3 XapaKTepHBIX YepT JAHHOTO JKaHpa SBISETCS M3JI0KEHHE WHPOPMAIMH B TO-
JABISIONIEM OOJBIIMHCTBE ClIydaeB OT 1-To JHIla C ymopoM Ha peakldd TeCTHUPYEMBIX JIUIL
U OOBEKTOB Ha SKCIEPUMEHTAJIBHBIN pa3fpa)kUTelb, a TaK)KE€ COOCTBEHHBIEC OIIYIICHUS, XOI
MBICJIEH, TPOMEKYTOUYHBIE BIIEYATICHUSI U BBIBO/IbI, MHEHHUE SKCIIEPUMEHTATOPA O MPOUCXOIS-
mieM. JlaHHast o0cOOEHHOCTh 00YCIOBIIMBAET OIIPE/IECIICHHBIE U3MEHEHHS B CTHUJIE IOBECTBOBAHUS
M0 CPABHEHUIO C UCXOJIHBIM MYOIHIIMCTHUECKUM B acTeKTax Kak TpaMMAaTUKU (MCTIOJIB30BaHUE
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OIPCACIICHHBIX (I)OpM Tj1arojia, HaKJIOHCHHs, UHBCPCUU U T. ,Z[.), TakK H, 6e3yCHOBHO, JICKCHUKU.
O HOCJIGJIHefl, a UMEHHO 00 HCIIOJIL30BAaHUU CJIEHTa B KaHPE «OKCICPHUMCEHT» aHITIOA3BIYHOI'O
MC,HHIZHOFO AUCKYpCa U HOﬁﬂCT pCYb B r[[aHHOI‘/’I CTaThbeC. Z[JIH HUCCICA0OBaHUA (I)yHKLII/IOHI/IpOBa-
HU CJICHIa B JAHHOM KaHPC HMCIIOJIB30BaAJIMCh MAaTCPHUaJIbl ny6mzn<aum71 O(l)I/II_[I/IaJ'H)HI)IX CalTOB
anrnos3eraHoi npecchbl (The Guardian, The Times, The Daily Mail, Times Higher Education,
The Observer, The Independent), 3aTparuBatomux pazinyHy0 TEMaTUKY, B pe3yJibTaTe padoThI
ObLTH MMpOaHAJIM3UPOBAHBL POJIb, MOp(I)OJ'IOl" MYSCKUMI coCTtaB, TCMAaTHKa H (I)YHKI_[I/IOHaJ'ILHOG
MHOF006paSI/I€ CJICHI'a B MaT€purajiax MCHHﬁHOFO JKaHpa «OKCICPHUMEHT», U3JIOKCHHBIC JaJICC.

ITo onpenenenuto B. A. Xomskosa, cieHr (ot anri. s (special) + lang (language)) — ato
OTHOCHUTENIbHO YCTOWYMBBIN ISl ONPEIETICHHOTO Neproja, IUPOKO YIIOTPEOUTENbHbIN, CTHUIIN-
CTHYCCKHU MapKI/IpOBaHHHﬁ (CHHX(CHHBIﬁ) JIEKCUYECKHH IJ1aCT, KOMIIOHCHT 3KCHPCCCUBHOI'O
MMpoCTOPCUHUA, BXOAAIIETO B JIPITCpaTypHLIfI SI3bIK, BECbMa HGOJIHOI)O}IHBII\/'I 10 CBOMM HCTOKaM,
CTETEeHU MPUOIMKEHUS K JIMTEpaTypHOMY CTaHAApTy, oOjaaaromuil neiiopaTtuBHON (HO He
BCera) sKkcmpeccuet [2, ¢. 13—-14], T. e. pa3roBopHbIE JCKCUYCCKHE SIUHUIIBI, COJICpIKAIINE
B ce0€ CHIILHBII 3MOI_II/IOHaJ'ILHO-OI_IeHO‘{HBII‘/’I KOMITOHCHT. YHOTpe6J'IeHI/Ie JKC NAaHHBIX €ANHUIL
B JKaHPC SKCIICPUMCHT IMO3BOJIACT CACIATh TIOBECCTBOBAHHUE He(bopManLHee, OmKe K quTaTreino,
SHAYUTCJIBHO YIIpOoIllasd COIMaJIbHOC B3aHMOHeﬁCTBHe aBTOpa W ayJAUTOPpHU, NIPHUAATH PCUU
H€O6XO)II/IMyIO CTCIICHb OKPAIICHHOCTHU (KaK B IIOJIOXKHUTCIIBHOM, TaK U B OTPHUATCIBHOM
KJ'IIO‘laX), OKCIIPECCUBHOCTD U BBIPA3UTCIBLHOCTD, YaCTO 3JICMCHT FOMOPA, 4 3HAYUT, IIPUBJICYDb
0osbiyto ayautopuio. C MOMOIIBIO CJIEHTa SKCIIEPUMEHTATOP MOKET M0Ka3aTh IIyTIUBOCTh
HJIIM KOMUYHOCTb HNPOUCXOIALICTO, CBOCTO OTHOLICHUSA K HEMY, CMATYUTL HCTATUBHBIC PC-
3yJbTaThl MCTIBITAHUA, CIETATh PeUb OCTPOYMHOM M M300peTaTtenbHOM, m30eras OaHaIbHO-
cTell U KIIUIlIe (KOTOpBIe AUCCOHUPYROT C caMmoit KOHI.[CHLIPICIZ JKaHpa SKCIICPUMCHT KaK DKC-
TpaOpAUHAPHOTI'O, MPUHIUIIHAJIBHO HCKIIIOYHUTCIBHOTO CO6I>ITI/I${, OCHOBAHHOI'O Ha HOBHU3HE,
HEOXHNAAHHOCTHU U I/IHTpI/II‘e).

Ha ocHoBe nccienoBaHHOro MaTepuasa yCTaHOBJIEHO, YTO OOJbIIYI0 YacTh MOp(doioru-
YECKOIo cocraBa (OKOHO 60 %) CJICHTa B MCI[I/II\/'IHOM KaHPEC «OKCICPUMCHT» 3aHUMAIOT CYIIC-
CTBUTCIIBHBIC M TIJIaroJibl, B T. Y. OTIJIar OJIBHBIC q)OpMBI, Cy6CTaHTI/IBI/IpOBaHHBI€ mnpujiara-
TCJIbHBIC U OP.,

“I’m one of a group of 17 who recently took on a challenge to learn it [Toki Pona, an in-
vented language] in 48 hours. Being far from a natural linguist myself — mere mention of verb
conjugation brings me out in a cold sweat — this might have seemed like folly”’,

folly — “a foolish act or idea’;

“The club was fun and relaxed: he blasted music from a big ghetto-blaster on the pool
deck and made us swim in time to the rhythm of the music”,

to blast — “of recorded music, to play loudly’.

MNPUMCEPHO YCTBCPTh — NPUJIAraTCJIbHbIC U HApCYH,

“The people I met were supportive and friendly — some were veteran open-water swim-
mers and some were new to it like me. And the hunky swimmers who ran the holiday were
heroic English Channel solo swimmers who regaled us with tales of adventure and bravery”’,

hunky — “attractive (especially muscular)’;

“As | look at the solution, my hope begins to melt. It really is mind-bogglingly obtuse™,

mind-bogglingly — ‘in an intellectually overwhelming way’.

OTHOCHUTEIFHO HEOOJIBIION MPOLEHT (0KOJIO 15 %) cOCTaBISIOT ClIEHTOBBIE (ppa3bl U BOC-
KIIMIIaHHUA,

“How does it cut our electricity in half?”

“It doesn’t,” I said. “It just tells us how much money we’re wasting, and then we cut that
in half.”

“Isn’t it wasting money telling us how much we’re wasting?”

“Dunno,” | said”,

dunno — ‘I don’t know’ (contraction);
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“It makes you stand out so much that it literally changes your day or night out. People
take photos of you and ask where the hell you got it from”,

the hell — intensifier, usually expressing confusion or displeasure.

IIPU 3TOM TOYHOE MOP(OJOrH4ecKoe COOTHOLIECHUE MPU HCIOJIb30BAHUU CJIEHTa BapbH-
pyETCs OT aBTOpa K aBTOpY.

TemMaTrka CIEHTOBBIX BKJIKOYEHUH B JAHHBIM MEIUNHBIN KaHP MPEACTABISAET LIUPOKOE
noJie kak ObIToBOM U cormainbHoit (the telly, folks, clued-up, to slack off 'u op.),

“Friday. I've been asked on three dates — nice dinner dates, not hook ups. One guy has
outright asked to be my boyfriend”,

hook up/hook-up — “courtship of short duration (often for physical intercourse)’

TaK U CHeLII/IaJlLHOfI JICKCUKU (I/IHTepHeT-CJ'ICHI‘, KOMIIBIOTCPHAA JICKCUKA, CAUHULIBI, BO-
HIEIINE B SI3BIK U3 MPO(ECCHOHATBHOM Cephl, UCKYCCTBA U IP.)

“Cicada 3301 first appeared in January 2012, with a picture posted on 4Chan, the noto-
rious message board which has given birth to everything from Lolcats to Anonymous”,

LOLcat - ‘a photograph of a cat accompanied by a humorous caption written typically in
a misspelled and grammatically incorrect version of English’; Anonymous — ‘1) a person who
posts on the Internet anonymously; 2) a loosely associated international network of activist and
hacktivist entities opposed to internet censorship, corruption, homophobia and scientology’;

“I'd like to say that it was like the movies — that with Eye of the Tiger playing as a musi-
cal backdrop, crack-of-dawn workouts under a tough but fair coach and hard work and dedi-
cation | gradually became brilliant [in swimming]”’,

backdrop (from a combination of ““back™ and “drop™, US theater slang) — ‘the scenery
that hangs behind the actors in a play’.

TTomumo 9TOro, CJCHI'OBLIC BLIPAXKCHHA, BCTPCUHAIOIIMUECA B IMPEACTABICHHOM KaHPC,
MOKHO pa3ACiiuTb IO KPUTCPUIO CHGLII/I(I)I/IKI/I 00BEKTa (HBJ'IeHI/ISI, ,[[eﬁCTBPIﬂ), SABHUBIICTOCA
npeaAMETOM BBIPAKCHUSA OLCHKW M OTHOIICHUA C MOMOLIBIO JAHHOI'O BBIPAXKCHHUA, HA CICAY-
OIue (I)YHKLII/IOHaJ'IBHBIe TpYIIIIbI:

— OTHOILIEHUE K YEJIOBEKY, OOBEKTaM, SIBJICHHSIM, CUTyallUsIM OKpYXarouleil nencTBu-
TCJIBHOCTH,

To see me walking down the street you wouldn't give me a second glance. If you did look
my way, you'd just see a short, tubby middle-aged woman,

tubby — “fat, overweight’

— KiaccuduKanus 00bEKTOB, SIBICHUHN, CUTyallUi, YaCTO — HEOJIOTU3MBI;

The answer leads to another darkweb site, with another image, and more puzzles, which
remain incomprehensible to me,

the Dark Web — *a collection of thousands of websites that use anonymity tools to hide
their IP address. While it's most famously been used for black market drug sales, the Dark Web
also enables anonymous whistleblowing and protects users from surveillance and censorship.’

— "HedopManbHasi HOMUHAIMS OOBEKTOB/SIBICHUN U X CBOWCTB;

We’re using the simple programming tool Scratch, developed by the Massachusetts Insti-
tute of Technology. It’s designed to extrapolate all the basics of coding into one comparative-
ly straightforward ““drag and drop” interface, and it’s used in schools all over the world,

coding — ‘programming’

— He(dopmaabHasi HOMUHAIUSA JEHCTBUIA;

But as quickly as the co-operation was encouraged, it was snuffed out,

to snuff out — “to eliminate, cease’

— OMOIMOHAJIbHBIC BOCKIIMIAHUA-BKIIFOUCHH .

And so it is that at 11am on a Thursday | emerge from the tube on to London’s Oxford
Street in a bright red suit, for all the world dressed like a man in wrapping paper. The very
first comment | hear is the succinct ““Dammit, what is he wearing?”’,

dammit — an exclamation of displeasure.
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Takum 06pazom, ynoTpebieHHE CICHTOBBIX BBIPAKEHUHN B JKaHPE «IKCIEPUMEHT» aHTIIO-
SA3BIYHOI'O MeﬂHﬁHOFO AUCKYpCa 3a CUCT CBOUX He(bOpMaJ'II)HOCTI/I, HOBU3HBI, IpUIaHUA pCUU
HE00X0TMMOI SMOIIMOHATBFHON OKPAIIEHHOCTH, SKCTIPECCUBHOCTH, a TAKXKE JIEMEHTa I0MOpa,
IIO3BOJISACT CACIaTh ITIOBECTBOBAHUC Ooiee HHTCPECHBIM H JXUBBIM, OpUT'MHAJIbHBIM W BBIPpA3H-
TEJBHBIM, a TaKKe Ooliee ONM3KUM UYUTATEINI0, 3HAUYUTEIBHO YIPOINas COLUATBHOE B3aUMO-
HeﬁCTBHC aBTOpa U ayaJuTOPHUH, MOAUYCPKHUBAA KOHLCIIUIO JAHHOI'O JXaHpPa KaK 3KCTpaopau-
HApPHOT'O, OCHOBAHHOTO Ha HOBH3HE, HEOXKUJTAHHOCTH M MHTPUTE, U MPUBJIEKAs K HEMY eIé
0oy aynuropuio. Hanbonpiryro 4acTe MOP(OIOTHYECKOTO COCTaBa CICHTa B MEAUHHOM
KaHpPE «IKCIEPUMEHT» 3aHUMAIOT CYIIECTBUTEIbHBIC U TJIaroJibl, HAMMEHBIIYIO — CIICHTOBBIC
BOCKJIMIIAHMSI, TIPU 3TOM CJIEHTOBBbIE BBIPAXKEHHSI B JKaHPE «IKCHEPHUMEHT» Pa3HOOOpa3HbI
TEMaTUYEeCKH U MPUHAIIEKAT K PA3IUYHBIM (PYHKIIMOHAIBHBIM TPYIIaM, BHOCS B MTOBECTBO-
BaHue emé Ooipliee pa3HOOOpaswe, a CIeNOBATEIbHO, MOBBIIIAS MEPCIIEKTUBHOCTD JKaHpPa
B MEJUITHOM IIPOCTPAHCTBE.
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O. H. Kypuno
PEYEBOE MAHUITYJINPOBAHUE B AHI'JIOA3BIYHbBIX CMH

Jannas cmamovsi nocesiueHa aHanU3y peuesoeo MaHUnyIupoO8aHus, UCNOIb3YeMO20 8 aH-
2NIOA3BIYHOM NONUMUYECKOM OUCKYpce, Ha npumepe NyOIukayui 8 OpumaHckou eazeme
The Guardian u amepuxanckoit 2azeme The New York Times. B nacmosiwee épems naubonee
obcyacoaemoti memotu 8 anenosasviunvix CMHU sensemcsa npobnema bexcenyes 6 Eepone. Ha
OCHOBe AHANU3A PA3TUYHBIX cmamell Obliu Bbls6leHbl OCHOBHble HANPABIEeHUs 0CBeUyeHUs.
odannou npodnemvl eedywumu uzoanusmu bpumanuu u CILIIA, a makace packpbimo peuegoe
8030elicmaue Ha MACCO8020 PeYUnueHmad.

B nacrosimee Bpemss CMU urpatoT HEMaJOBAXKHYIO POJIb B JKU3HHU YEIIOBEKA, SBIISACH,
MIPEKIE BCETO, OCHOBHBIM MCTOYHUKOM HH(popmarmu. OIHAKO B TO K€ BPeMsl OHH OKa3bIBa-
10T OTPOMHOE BIIUsIHUE Ha (popMHpOBaHHE Yy aJpecaTa OnpeaeIeHHO KapTuHbl Mupa. Joctu-
raeTcsi 3TO TMOCPEJCTBOM Pa3TMUHBIX METOAOB BO3/ACHCTBUS, B TOM YHCJIE PEUEBHIM MAHMITY-
JUpoBaHUEM. PeueBoe MaHUITyIMPOBAHUE — 3TO BU/JI A3BIKOBOTO BO3JEUCTBHSI, HCIOJIb3yEMbII
JUISL CKPBITOTO BHEAPEHHUS B INICUXHUKY ajJpecaTa LeNel, JKeJIaHW, HaMEpEHUH, OTHOILICHUN
WM YCTAaHOBOK, BO3MOXHO, HE COBIAAAIOUIUNX C TEMH, KOTOpPbIE UMEIOTCS y aJpecara B JaH-
HbIiI MOMeHT [1, c. 99]. VHbpIMU clOBamu, aJpecaHT BBICKA3BbIBAHMSI HMCIOJB3YET CKPBITHIE
BO3MOXXHOCTH f3BIKa JUIsl TOTO, YTOOBI HaBS3aTh aJpecaTy OIpeleleHHOe NpeCTaBICHUE
0 JCUCTBUTEIHHOCTH, C(HOPMHUPOBATH HYKHOE OTHOIICHHE K HEW M BBI3BATh HEOOXOIUMYIO
aJpECaHTY SMOLIMOHAJIBHYIO PEAKIIHIO.

Ha cerognsmaumii neas B CMU unet akTHBHOE 00CYXICHHE MTPOOJIEMBI, CBI3aHHOMN C He-
KOHTPOJIMPYEMBIM IOTOKOM OeskeHlieB B EBpony. B paMkax Haiero mccieoBaHUsl peueBOTro
MaHUTTyJTUPOBAHUSL OCOOBIN MHTEpEC MPECTABISIIOT aHTNos3biaHbie CMU, B 4acTHOCTH TO,
KakuM 00pa3oM JlaHHas mpobiiemMa ocBellaeTcs BeaymuMu u3ganusmu B bputanuu u CLIA.
B kauecTBe MaTepuasa ucciaeI0BaHUs ObUTH B3SThI CTAThU U3 OpuTaHCKOM rasetsl The Guardian,
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