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CTPYKTYPA CIOKETA CTOPUTEJJIMHI'A
B MEIJMMHOM JUCKYPCE

B 0annoti Hayuno-uccieoosamenvbckol cmamve paccmampueaemcs
8ONPOC 0CObEHHOCMeElN NOCMPOeHUsT CIMPYKMYPbl ClOdCema Cmopume-
JIUH2A 8 MeOUUHOM OUCKYpCe HA mamepuaie 0enopyccKux u OpumancKux
UHMeEPHeM-U30aHUL NOCPEOCMBOM CIOHCEMHO-CIMPYKMYPHBIX 2JIeMEHMO8,
KOmopble onpeoeisitom nocied08ameibHOCmb NOmpeod.ieHus UHpopmayuu
yenesou ayoumopueii ¢ Yeivlo 0C8eujeHUsi aKkmyaibHblX COYUAIbHO 3HA-
YUMBIX NPOOIeM UIU cOOLIMUILL

Knwueesvle cnoea: cmopumennune, mMeOuuHvlii OUCKYPC, CHOiCEN,
CMpPYKmypa, unmepHem-u3oaHue.

Y4eHple, MPOBOISIINE UCCICIOBAHMS B PA3IMYHBIX HAYYHBIX 00ma-
CTSIX, YK€ JIaBHO CHOPAT O CYIIECTBOBAHUM OOIIEH CTPYKTYpHI, JeKaIIeh
B OCHOBE ITOBECTBOBAaHM. Pa3Butne 110001 HCTOPUU TOKHO MPOUCXOIUTh
M0 3apaHee HAMEUEHHOMY IUIaHy. B TpaJMIIMOHHBIX MOBECTBOBAHMSIX OT-
MEYaeTCs MOCIeN0BaTENbHAsA CTPYKTYPA, JIeKalasi B OCHOBE croxkera. Cto-
PUTEIUIMHT KaK OCOOBIN >KaHp MEAMMHOTO JUCKYpCa HE SBIISCTCS UCKITIOUe-
HUEM: CJICIOBAaHUE JIOTUYHOW CTPYKType O0OeCledrBaceT JEeHCTBEHHOCTD
CTOPUTEJUIMHIA U ONPEJIESET MOCIEA0BATENLHOCTh NMOTpedieHus uHpOp-
Manuu 1eseBou ayautopre. CIOXKET B CTOPUTEIUIMHIE CTPOUTCA TI0 OMpe-
JICTICHHBIM CFOYKETHO-KOMIIO3UITMOHHBIM CXE€MaM, BKJIIOUYAIOIIUX B CeOs
CIO’KETHO-CTPYKTYpHBbIE 3seMeHTHI [1, ¢. 109]. Ilon TepMUHOM CHOKETHO-
CTPYKTYPHBIM 3JIEMEHT MOKHO IMOHMMAaTh KOMIIOHEHT MMOBECTBOBAHMS, CO-
CTaBJISIIOIIMM €r0 CTPYKTYpY AJis 0oJiee JETAIbHOTO PACKPBITUS OT/IEIBHOM
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4acTH ClokeTa. B 3aBUCHMOCTH OT CIO’KETHO-KOMITO3UIIMOHHBIX CXEM, CIO-
KETHO-CTPYKTYpPHBIE JIEMEHTHI CTOPUTEIUIMHTa MOTYT Pa3jINdHO KOMOH-
HUPOBATHCA MEXAY COOOM M pacroyiaraTbCsl B pa3HOU MMOCIEA0BATEIbHOCTH
B TekcTe. PaccMOTpuUM JeTalbHO OCHOBHBIE CHOKETHO-CTPYKTYPHBIE dJie-
MEHTBI CTOPUTEIINHTA.

1. IlpeaucyioBre — CBOETO poJia aHHOTAIUSI K CTOPUTEIUIMHTY, BO3-
MO>KHBI pa3JIMYHbIC €r0 BapHUaIliK, HO IIeJIeBas ayIUTOPHUS BCETIa U Cpasy
OKa3bIBAaETCs B IIEHTPE MoBecTBOBaHUs: «Cnpocu y 1106020, ue2o 6b1 OH
xomen bonvuie 6ce2o, omeemul 6y0ym pasznvle. OOHU Meumarom o 6ozam-
cmee, Opy2ue — 0 nymewecmsusx u Kypopmax, u mojibko camvle mMyopble
nodcenaiom 300posvsi. Cebe u onuzkum. Ha doneue coowry [2]; “Even the
best-known ballets can baffle newcomers so what can choreographers do
to avoid audiences getting lost? From Matthew Bourne’s fairytales to
staging Margaret Atwood and Peaky Blinders, we find out; Story Balloons
helps counter stereotypes and improve confidence, and has led to a
published book [3]; Science can’t exist without telling a story. The question
is not whether we should use it, but how we should use it best” [4].

2. 3aBsi3Ka, B X07I¢ KOTOPOH B paccKa3 BBOJSATCS JCHCTBYIOIIHE JIUIIA,
MOKa3bIBACTCA MECTO U OOpPHCOBBIBACTCS MPEACTOSIINUNA KOH(PIUKT. JaeTcs
BCs HeoOXxoaumasi MHPOpMaIHs, YTOObI MOTPY3UTHCA B JATBHEUIINN X0
crokera. Yurarenb JOJDKEH YETKO OHUMATh, KEM SIBJISIETCS TJIaBHBIMA Fepou
UCTOPUH — pabOYNM WM PYKOBOJUTENIEM, >KEHIIIMHON WM MY>KYMHOH, U
Kakoro OH Bo3pacTa. JlocTaTOYHO BCETrO0 OJHOTO MPEIJIOKEHHS, COOTBET-
CTBYIOILIETO OCHOBHOH H7ice TIoBecTBOBaHUA. Kpome reposi, Hy)kHa U cpena,
TJIe pa3BepHYTCSA COOBITUS MCTOPUHU. [IOMUMO YHMCTO BHENIHHMX OIMCAHHH,
HY)KHO BKJIFOUYHTBH B paccka3 Kakue-JIMOO OTpaHWuYEHUs, 3alpeThl, TIPaBHJIa,
Hakasstroinue uHTpHry. “At a weekly book club, Elizabeth Day has found
that even in an age of social networking, the direct, oral tradition can still
reach out to a new audience [5]; Tracey Emin is a bit of a bad girl in the art
world. Her confessional artwork feels like a soundtrack to the 1990s; parts
Courtney Love, Fiona Apple, Sarah MacLachlan and maybe even snippets
of Zadie Smith, Janeane Garofalo or Sandra Bernhardt” [6]; «B Kpemenye
Jlozotickoeo pationa éceco 53 domoesnadenus. Kpoueunas oepegenbka Hu-
yem Ha nepevlli 83271510 He NpuUMeuamenbHas, 0OHAKO )y Hee eCMb CE80sl U3I0-
MUHKa. 30ectb cOXpaHuncs oopso NOKIOHEHUs] KAMHIO, KOMOPbIli MeCmHble
JIcumeny Hazvlearom He uHave kax ceamoim» [[]; «dpesnuil crassanckuil
00ps0 803poounu 6 azpoeopooxke Mepxynosuuu HYeuepckozo paiiona Oonee
30 nem wnazao. C mex nop xaxcoviti 200 Ha Tpouyy mMonooylo 0e8yuiKy
HapsHCaom KyCmom, HOm VHUKAIbHbIE NECHU, NYCKAIOM NO 600€ 6eHKU U
NPOX00sim oo CEA3aHHLIMU Depe3kamu. Bce onsa mozo, umobwl Ha 02opooe
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YPOOUno, cuacmve He NOKUOAIo 0om, a Ou3Kue xcunu o6e3 ccop. B amom 2o-
0y yecmvb cmamv 2epouHell NPa3oHuUKa blnana OesamukiaccHuye Bukxmo-
puu uxosoiiy [8].

3. lanee HeoOXoauMoO pa3BepHYTh KOHQIUKT C yIaCTHEM TJIaBHO-
r'o Teposi, UCIOJIb3Ys MPU ITOM Pa3TUYHBIE JpaMaTypruiuecKue CpecTBa.
Kondnuxr, sapastomuics cTepKHEM pacckasa, BBIPaKAETCS B TOM, UTO
[JIABHOMY T'€pOI0 MPOTUBOCTOST JIPYTUE JIOIN WU KU3HEHHBIE 00CTOSI-
TENbCTBA. Ba)kHOE MECTO B CTOPUTEIUIMHIE OTBOJMTCS MMEHHO OIKCA-
HUIO TPYAHOCTEU UM MPOOJIEM, C KOTOPHIMU CTAJIKUBAECTCS TJIABHBIN Ie-
pOil, JEMOHCTPUPYETCS €ro TEPHUCTBIA IMyTh, COCTOSUIUN M3 «IpPOO
u omnboky. LleneBas aynutopust «mpumepsieT Ha ceOs» BeCh MevyaibHBIM
OTIBIT TJIABHOTO Ieposi 1 BMECTE C HUM HAXOJIUT BBIXOJT U3 CIIOXKHOU CHUTY-
auu. B 3TOM 4YacTM MCTOpUM aBTOpP OIHKCHIBAET CBOK MPOOJIEMY,
HACKOJIBKO CHJIBHO OHA €r0 BOJIHYET U MOYEMY YEJIOBEK XOYET OT HEE W3-
0aButhcs. TyT BaKHO BBICKA3bIBATHCS KAaK MOYKHO sSIpU€ U AMOIMOHAIb-
HEee, MOCTapaTrhCs 3aJI€Th 3a KUBOE, 3aMHTEPECOBATH LIEJIEBYIO ayIHUTO-
puto. KoH(MIUKT — onucanHas B UCTOPUU MpoOsieMa, KOTOPYIO TJIABHBIM
repoil pemaer Mmo Mepe NpuOMmKeHus K pasesske: “The number of
families affected by homelessness is expected to more than double in the
next two decades, with a further 200,000 households affected by 2041,
according to a report. Those sleeping rough will soar by fourfold to more
than 40,000 in the same period, according to research by Heriot-Watt
University, commissioned by Crisis, the homelessness charity” [9], “In an
era of social networking and electronic gadgetry, when friendships are
conducted via computer screen and culture is increasingly savoured in
isolation through a pair of noise-reducing headphones, we have neglected
the pleasures of direct experience. Many of us used to be told stories as
children. But as we grow older, we seem to lose the knack” [5]; «Eeo
PpOOHas OepesHs JIyka AHmononbcko2o pationa Haxoounach Heodieko om
0en0pycCcKo-noNbCKOU 2Panuybl, U HeMybl 8 nepavle e OHU BOUHbL YCma-
HOBUNU CBOUL KPOBABLIU «HOBbIU NOPS0oK». Dponm Obicmpo yXooul Ha
80CMOK, a Komcomoney Anexceu AHMOHUUK, KOMOpPOMY e08a UCNOJIHU-
nocy 18, 60321a6U1 NOONOALHYIO OP2AHU3AYUIO MAKUX JCe, KaK CcaM, nam-
puomos-komcomonvyes. Hauanu pebsama co coopa opyxcus u boenpuna-
co08 Ha mecmax HedasHux Ooes. [lonymHo eenu c xcumenimu Oepesems
PasvACHUmMenvHy0 pabomy, yoexncoas, ymo 2umieposyvbl He CMO2ym no-
beoums eenuxuti Cosemckuii Coro3. Anexceti, kKak ommeuaemcsi 8 Ha2pao-
HoMm aucmke Ha medans «llapmuzany OmeuecmeeHHOU 80UHBLY, 6CMATL HA
nymo 8oopydiceHHol 6opvovl npomus Hemyesy [10]; «Uepez noncooa
orcusHu noo nanamu Bacunua Kopowca npuzeanu 6 nonvckyro apmuro, 20e
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KOMAHOUPbL U30WPEHHO U30€B8ANUCHL HAO PSAO008bIMU Delopycamu U YKpa-
UHYAMU, 3ACMABIANU GbINOJIHAMb CaMble 2psA3Hble pabomul, be2amb Ha
yemeepenbkax u oasice 1asamov no-codvauvuy [11].

4. Hapactanmue aeidcTBUAA — 000CTpeHHE KOH(IMKTA: TPYIHOCTH,
CTOSIIIME Ha MYTH TEpOs, YBEJIMYMBAIOTCS W BO3HHUKAET MOTPEOHOCTH
B MOWCKE PEIICHUs. DTO MOXET OBITh BRIPAKEHO B OJHOM-JIBYX IPEIJIO-
KEHUSX WIM B MOAPOOHOM HMOIMOHAIBLHO-HAKAIEHHOM W3JI0KEHHUU.
BTopoil BapuaHT cuibHEE 3aTparuBacT MHTEPECHI LICIECBOW ayIUTOPUM.
Ocoboe BHUMaHHE yIEsAeTCs MPEMATCTBUSAM Ha MyTH TJIABHOTO Tepos,
MIPUYEM OHU MOTYT OBITh M1 00BEKTUBHOTO, U CYOBEKTHBHOT'O XapaKTepa:
“The night before my surgery, we were going through my will, and
[ realized that everything goes to my foundation because I don’t have a
partner or children” [6]; “During lockdown the focus is on one-to-one
walks — rather than the usual small groups — and they range from a
five-mile walk from Seaford Head with folktales related to the Seven
Sisters cliffs, to a morning strolling the South Downs” [12]; «Koeoa na-
yuenmxa nonana 6 PHIIL] nesponozcuu u netipoxupypauu, a0eHoma yeeiu-
YUIACch 00 pasmepa epeyxozo opexa. Ilpeocmosina sxkcmpennas onepayus,
nomomy umo oua yepooicana sxcuznuy [13], «/Juacnocmuposanu crodxcuyio
maxukapouro. C camozo Hawana HAc npeodynpeouiu, Ymo nompeoyemcs
onepayus u, ckopee 6ce2o, He 00Ha. OOHAKO pewunu Havamos ¢ MeOuKa-
MeHmMO3H020 Neyenusi, — pacckazvieaem Tamvana Muxaiinosua. Ilpena-
pamvl 015 pe2yiayuu pumma cepoya nomozanu auus omuyacmu. Konuue-
CMB0 NPUCMYNOG CHUSUIIOCH, HO U30eHcamsb UX 6ce pagHo He Y0asaloch.
Kapouonoau npooonsicanu nabarooamo Anuny, a cemvsi dHcoanra 4yaca uxc,
Ko20a cocmoumcs onepayusi. Tak npounu ewe neckonvko nemy [14].

5. Kpu3uc ¥ KyJIbMHMHAIMS — HApACTaHUE TPYJIHOCTEH JOXOAUT
10 MAaKCUMaJIbHOW TOYKH, KOTJa MOPaXEHHE TJIABHOTO TepOsi KaKETCs
HEM30EKHBIM. DTO CaMblil HANPSKEHHBIH MOMEHT B CTOPUTEJUIMHTE.
KyneMuHaIMs 10KHA BOJIHOBATh IEJIEBYIO ayauTopuio. HyxHO Bcemu
CUJIaMH BO3JICMCTBOBaTh Ha ee d3Moluu. OHa JI0J’KHA NTEPEHOCUTh Ha Ce-
0s1 mpo0OJIEMBbI, C KOTOPBIMHU CTOJIKHYJICSI T€POM, U CIIOCOOBI UX PELICHUS:
“Storytelling asks us to hear about what growing up on the mission meant
for the patient in bed 14 with the terrible diabetes, Tokhi said in a speech.
To understand what leaving behind his children in Iran means for the
psych patient you just admitted. To acknowledge the unspeakable brutality
of childhood sexual abuse borne by the girl with pseudo-seizures. To
comfort ... the woman who is bleeding heavily in the corridor of the
maternity ward with her threatened miscarriage” [15]; «llokazanoco,
ymo ymep. Banemen 6 kocmoc. Mup ewienaden 6onvuum, Kak meamp noo

69



OMKpuIMbIM HeboM. A 6Hympu euge 0ecsamKu meampos ¢ paziudHblMu no-
cmanogkamu. Onycmuincs 6Hu3 u okasancsa ¢ Hopeeeuu. Llenviii mecsy, no-
KA HAXOOUICS 8 KOMe, CHUUCL YBemHble CHbl. [{yman, 4umo 3mo Mosi pedib-
HAS JHCU3HL, KOMOPAsl 0eUCMBUMeNbHO myoa eKauHusanacs. Ilommuwo: yoe-
2an om medcecmep, OHU MeHsl CLOSUU U npusenu 8 naramy. Ha camom de-
Jie amoeo, KoOHeuHo, e bwvlio. Ho 6orvrhuya couemanace co chamuy [16].

6. Hucxoasiiee geiicTBHE, B X0JIe KOTOPOTO TPYJAHOCTH HAYWHA-
I0T paspemniarbcs, ¥ KOHQIMKTHAs cUTyarus cnagaeT: “SO how much
does it matter if we understand what’s happening on stage? Nixon would
say to his audience: «Don’t worry, just watchy. Hameed is happy to give
the audience «permission not to understandy», she says, before taking
apart the idea of “understanding”” [3]; “It led her to founding her own
art school and art residency program, which she runs in the small town of
Margate, England (where she grew up). Her next artist residency begins
in February of 2025 — one tip she teaches artists is “You don’t sell your
work, swap your work”” [6]; «Coenae Bauecnasy 3a nsmo 1em 16 onepa-
Yutl, OHU COXPAHUIU HO2Y U YOIUHUIU ee HA HedOCmauue CaHMuMempbi.
Tenepo on cnosa modcem xooumouy [17]; «Ha npounoe «Boocoenue Ky-
CMay «3aea0ana» 6HyKa, U 60M HeOasHO 8 cembe NosAsUCs matviuy [8].

7. Pa3Bsi3ka, B IIpoliecce KOTOPOM IJIaBHBIM repoil yCHElHO CIpaB-
JsleTCA €O BCEeMHU TpoOJjieMaMu, JOOUBAsICh UCXOJIHOM IIEJIH, JTUOO KE OH
noJTydaeT HeKUi ypOK, MOJIE3HbIN 71 Hero B OyaymieMm. Kaxknas uctopus
MOJIXOJIUT K KOHILY: XOpOIIeMY WJIU IJI0XOMYy. JlounTaB TEKCT 10 KOHIIA,
1eeBasi ayJAuTOPHs JOJKHA YJIOBUTH TJIABHYIO MBICIb, OCO3HATh MOpPAJIb
WCTOpUH, CHENaTh JJIs ceOsl ONpeaesieHHbIE BBIBOJLI WM MPUATH KakKoe-
aubo pemrenue: “We understand dance in our body, and in that wider
space of sensing and feeling that you call the soul or the heart, and that is
also how we encounter life. There’s a combination of sensations and
stimuli, sometimes a pattern emerges and for a moment you get this sort of
insight. It’s the same «mysterious process of unfoldingy that makes up our
lives, she says. And that’s how dance speaks to us” [3]; “Listening to stories
can decrease agitation and soothe mental disturbance, so | started to offer it
to patients and could see it sparked something. It’s definitely good for mental
health. There’s something very human in telling these tales: it connects us to
each other” [15]; «Kax 6bl mam nu 6w110, yousumenvHo, Ho (hakm: Kpeme-
HeyKull BQIYH Mbl He «Kpamaii», HO 6euepom, Ko20a B036PAMUIUCDH
6 Munck, nac scmpemuna eposa. Jluno, kax uz éeopay [7].

8. lIpu3bIB K JAeiiCTBUIO — BAKHEHIIIMI 3JIEMEHT CTOPUTEIUINHTA,
C TIOMOIIBI0 KOTOPOTO B KOHIIE UCTOPUHU aBTOP MPHU3BIBACT IEICBYIO ay/IH-
TOPUIO K JEHCTBUIO: MPOKOMMEHTHUPOBATH CIIOKHUBIIYIOCS CHTYAIUIO,
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MOJEIUTHCS CBOMMH PA3MBIIUICHUSIMUA WM OIKCATh BKPATIIE AHAJIOTHY-
HBIN OMBIT U3 €€ KU3HU. B 3aKitoueHne 1enaercs BbIBOJ, U3BIIEKACTCS T10-
JIC3HBIN OIBIT, MPUOOPETEHHBIN TepPOEM U PEKOMEHIYEMbIM CIYyIIATEIsIM:
«bynyun B JloponeeBnuax, 3arisiHUTE B cTapyro Cesito-lIpedncrenckytro
LEPKBYIIKY — 3TO YHUKAJIbHBIM IAMSITHUK HAPOJHOIO 30Q4YECTBA, camasl
crapas 1epkoBb Mamoputckoro kpas» [18]; «JIeHTMOTHB Takoii: 10 I10-
CIIEZIHETO JieunTe COOCTBEHHBIE CyCTaBhl, — Mpeaynpexnaet Anekcanap Ko-
BaJieHKO. K MOHOMY HbIHE IPOTE3UPOBAHUIO MPUOETANTE UL B TOM CIIy-
Yae, eclM He OCTajloch Apyroro Bbixoaa» [17]; “It is our responsibility to
become at least literate, if not masterly, in storytelling about our work. Our
audiences need stories. So we must tell the right stories about our findings, if
we are going to treat those findings with the respect they need” [4].

Takum 006pa3zom, MOKHO MPUNTH K BBIBOJY, YTO CTOPUTEIUIMHT KaK
OCOOBII KaHpP MEIUMHOTO TUCKYpCa UMEET CBOIO CTPYKTYPY MOCTPOCHHUS
CI0’KETa C TOMOIIBIO TAKUX CI0KETHO-CTPYKTYPHBIX JIEMEHTOB, KaK Mpe-
JTUCJIOBHE, 3aBsA3Ka, KOH(PIUKT, HApacTaHUE JACHCTBUS, KPU3UC U KYJIbMHU-
Hallus, HUCXOJIEee AEHUCTBUE, pa3BsA3Ka, MPU3BIB K JCHCTBUIO, KOTOPHIC
KOMOWHHUPYIOTCA B PA3HOU MOCIEI0BATEILHOCTH, B 3aBUCMOCTH OT THUIIA
CI0O’KETHO-KOMIIO3UIIMOHHOMN CXEMBI.
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YK 811.111°42:070

/. A. I'aspunoea

TEJIEBU3UOHHBINA JUCKYPC
B ITPOCTPAHCTBE MACC ME/IMA

B oannou pabome paccmampusaemcs menesu3uOHHbIUL OUCKYPC KAK
OOUH U3 KIII0UeBblX KOMHOHEHMO8 COBPEMEHH020 Meduaneusaxca. Aemop
ananusupyem e2o poivb 8 (HopMuposanuu oOUeCmeeHH020 MHEHUs Ha
KYIbmypHble U CoyudaivbHble npoyeccvl. B cmamve npedcmasnenvt suoe-
HUSL TMEPMUHO8 «MACC-Meoua», «OUCKYPC», «MeNeBUSUOHHBIN OUCKYPCH
PA3MUYHBIMU  VUEHBIMU-TUHSBUCTIAMU, A MAKNHCe Npeonasarwmcs coo-
cmeenHble MpaKmosKu. A6mopom paccmampusaromces 0CHO8Hble XApakK-
MepucmuKy meieeu3uoOHH020 OUCKYpca u e2o munoao2us. B 3axnouenuu
NOOYEPKUBAEMCSL BAICHOCHIL UCCIE008AHUS MENeGU3UOHH020 OUCKYPCA HA
CO8PEeMEeHHOM dmane pa3eumus ooujecmaa.

Knroueevie cnoea: ouckypc, macc-meoua, menesU3UOHHbIU OUCKYPC,
JIUHRBUCTNUKA, KM PEe4eBo20 8030eliCBUsl, UHCIMUMYYUOHATbHBIN OUCKYPC.

Poct uccnenoBanuii B 0071aCTH OpraHMU3aIidy MpoIlecca OOIIECHUs
YBEJIMYMBAETCA, TaK KaK MOSABIAECTCA HEOOXOAMMOCTh B U3YUEHUU U BBI-
SIBJICHUH YCJIOBUM PEYEBOT0 BO3JIECUCTBUS U HCIIOIb30BAHMM SI3bIKA B Ka-
YeCcTBE CpEeJCTBAa YOEKIEHUs, MAaHUNYJIUPOBAHUS CO3HAHHUEM YEJIOBEKa.
VYnorpebneHue s3bIKOBOM €IWHUILIbI, Oy/lb TO YacTh pE4YH, CUHTAKCHYe-
CKas CTPYKTypa win (urypa peud ajpecanta, He cilydaiiHa, a MOTUBHUPO-
BaHA U UMEET KOMMYHHUKATUBHYIO LIeJb [1; 2; 3; 4].

N3ydeHne BO3AEHCTBYIOIIETO IMOTEHIMANIA MACC-MEINA HHTEPECYET
yU€HBIX pa3HbIX HayK, HaIpuMep, Guiocopuu, COIMOIOTUHN, TOTUTOIIOTUH,
JIMHTBUCTUKU W KYPHAJIUCTUKH, & PE3yJbTAaThl MCCIEIOBAHUI YKa3bIBAIOT
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	6. Нисходящее действие, в ходе которого трудности начинают разрешаться, и конфликтная ситуация спадает: “So how much does it matter if we understand what’s happening on stage? Nixon would say to his audience: «Don’t worry, just watch». Hameed is happy...
	7. Развязка, в процессе которой главный герой успешно справляется со всеми проблемами, добиваясь исходной цели, либо же он получает некий урок, полезный для него в будущем. Каждая история подходит к концу: хорошему или плохому. Дочитав текст до конца,...

