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FEPOUN TPATEAMN EBPUMUAA HA KOMTCKUX
TKAHAX

AHTMYHAA TemMaTWKa 3aHMMaeT 3HAYUTEe/IbHOEe MECTO B UCKYCCTBE EerunTAH-XpPUCTUaH
(konToB)1 Ha npoTsXeHUn BCero NepBoro ThicUeneTus KONTCKWE MacTepa - CKY/bMTOopsl,
pe3ynmKu rno KOCTW W AepeBYy, TOPEBTbl X OCOBEHHO 4YAcTO TKayu - yepnanu U3 6oraToro
apceHana aHTUYHOr0 UCKYCCTBa CLEHbI, 06pasbl, AeKopaTUBHble MOTMBbLI2. HacToAWw UM
Knagesem N8 HUX OblM NUTepaTypHble NPou3BefeHUA ApeBHUX aBTopoB. Ocoboli nony-
NAPHOCTLIO MOMb30Banuch TBopeHns Espununga (ok. 480-406 rr. go H.3.). V3 60nee yem
90 HanucaHHbIX UM NPOU3BeAeHWI L0 Hac fowno 17 TpareAuii U ofiHa caTUPOBCKas Apama.
Fepou NO MeHblUed Mepe Tpex Tpareauin EBpunupa 3anevyatfieHbl Ha QamMsiTHUKaXx
TkauvecTBa IV-VIII BB. PacCMOTPEHMIO HEKOTOPbIX M3 3TUX TKaHel NOCBAWEHA AaHHas
pab6oTa. Cpa3y OroBopuMMCS, YTO Mbl He ByfeM BAaBaTbCsA B AUCKYCCUOHHbIE\B\PALE CNyYaes
BOMPOCH!I JAaTUPOBKW MamMATHUKOB W He CTaHeM aHaln3upoBaTb WX _CTUNIUCTUYECKUE U
TEXHUYECKMEe 0COOEHHOCTU, HNYEM HE OTIMYAKOLLUXCS OT OCHOBHOW MACChl) TKaHbIX U3Aennii
KONTCKMUX MacTepoB 3TOro nepmoga. Hac 6yfeT nHTepecoBaTb TO/IbKO MKOHOrpaguyeckoe
peLLeHVe CHOXXETOB, BbIACHEHWE MPUYUH KX MOABNEHNUA Y X CUMBO/INYECKOE OCMbIC/IEHNE.

HauyHem paccMOTpeHMe TKaHOW MPOAYKUUWM KOMTOB C M306PaXEHUI repoeB Tpareanu
Espunupga «innonnt». CyTb aHTUYHOIO Muga 06 Nnnonute, inTepaTypHo 06paboTaHHOrO
EBpnnnaom3, TakoBa. AHTUYHbIA repoil uapb Teceid, BTOPUYHBIM OpakoM XeHWUACH Ha
®egpe. Ero cbiH 0T nepsoro 6paka Nnnonut 660 ApefaHHbIM «JIOBYUM U CAYXKUTENEM»
ApTemugbl v npesvpan no60Bb. APpoanTa, 0OCKOPOAEHHas MOMHbIM HEBHUMAHNEM K HEM
IOHOLUW, pellnaa MCTUTb eMy. BOoruHs nsbpana 4OBOSIbHO OPUTMHANBHYIO (POPMY MECTU: OHa
BHyLWwnna defpe cTpacTb K innoauTy. LienomMygperHbIin InnoanT oTBepr Il060Bb Mayexu.
CunTas cebs ono3opeHHO, Deapa KOHYaeT ¢-€aboii, 0CTaBNB MUCbMO, B KOTOPOM 06BUHSET
nacblHKa B npentobogesHumn. MpounTas 370 AKCLMO, Teceil MPOKANHAET CbiHa, U3TOHSET ero
1 NpocuT cBoero oTua lMoceiifoHa HaKa3aTh BUHOBHMKA ero nosopa. [oceiijoH ucnosnHseT
npocbOy: Korga MinnoanT exan Ha KofecHuuUe BAOMb 6epera Mops, U3 MOPCKON My4YnHbI
NOSBUACS YyAOBULLHbIA ObIK, NoOUiaan UCNyraanch, MOHECAM, KOHOLIA ynan 1 pasbusncs.

KntouyeBble ann304bl 3TOF0 MUda HaNM OTpaXeHue B pa3HOO6pPa3HbIX NaMATHUKAX
aHTUYHOTO MCKyccTBa. Haubonblleli NonynsipHOCTbIO Y APEBHUX MacTepoB MO/b30Bancs
onucaHHbIi EBpUNMAOM 3nu304 06bAcHeHMs iNnoiuTa co CTapyxoi-cny>aHkoin deppbl,
KoTOpas 6e3 BefoOMa X03AlKM cO06LLMNa O ee CTPAcTX OHOLIEe. DTOT 3NU304 yalle Apyrux
BOCMPOM3BOAMCA B-MO3anKax, pocnucsx, penoeax capkogaros4. O6bIYHO HA HUX M306pa-
XeHbl noxwunas Koepmunuua psgom ¢ innonntom, nnbo ymTalowWwmm nepefaHHyto et Tab-
NNYKY-NUCbMQ; B0 FHEBHO OTBEPratoLMM C10Ba CAYXaHKU. UyTb Noofanb OT HUX 06bIYHO
n3obpaxanach u ®egpa (3TMM NPUEMOM MacTepa HarfsgHO LEMOHCTPUPOBANMN OTCYTCTBUE
ee Npu pasreBope, HO B TO )€ BPEMS HAMEKaNN Ha MPUYacTHOCTb ee K NPOUCXOAALLEMY).

CTONb\4aCTO BCTpPeYarLWmMiica Ha aHTUYHbIX MaMATHUKAX 3N130[4 BOCMPOU3BEAEH U Ha
XpaHalenics B Ipmutaxe (MHB. No 13139) yacTu NbHAHON TYHUKKM IV B. C [BYMS BOTKaH-
HbIMW B Hee BCTaBKaMW: NOSIOCOWA M MPAMOYFOIbHUKOM, YKpaleHHbIMWN ABYXLBETHLIMU
u3obpaxeHuamun (6en10e ¢ NypnypoM TEMHO-CUHET0 OTTEHKA), MCMOTHEHHbIMY B T06e/IeHOBOW
TexHuke (puc. 1). Ha nonoce yepefytoTca U306paXKeHNs YeN0BEYECKUX (UTyp, Ba3, KOP3UH

1B faHHOM cnyyae MOA aHTUYHOW TeMaTMKOW Mbl MoApasymMeBaeM He MeCTHYI erunetckyto [peBHOCTb,
a @aHTUYHOCTb, NPUBHECEHHYIO B ONMHY Huna rpekamMu v pumasHamu.

2 OCHOBHYIO NuTepaTypy no aToli Tematuke cM. Nauerth C. Mythologische Themen in der koptischen Kunst -
neue Bestandsaufnahme 1991/1992 // Begegnung von Heidentum und Shristentum im spatantiken Agypten.
Riggisberger Berichte, 1. Riggisberg, 1993. S. 87-98.

3PaboTbl, NOCBALLEHHbIE TBOPYECTBY BENIMKOr0 Tparnka, W U3gaHns ero TBOPEHUA MHOrovncneHHol. Mol B
OCHOBHOM MCMONb30Banu ABYXTOMHUK ero «Tpareauii» (M.: WckyccTBo, 1980). «Mnnonnt» nomeuieH B | Tome
(TekcT - ¢. 171-228, KOMMeHTapuii - ¢. 525-529).

4 Han6onee NOMHO aHTUYHble MaMATHUKKU C 3Nu3odaMu U3 «MnnonuTa» NpeAcTaBiaeHbl B KH.. Lexicum
Iconographicum Mythologiae Classicae.
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Puc. 1 innonuT. ®egpauee cnyxaHka. Kontckaa TkaHb. 1V B. CaHKT-TeTepbypr, pMuTax

C BUHOrpagHbIMK BeTBAMU. O6pamMaeHne NpsAMOYro/ibHOW BCTaBKMU COCTOUT W3 103bl, NTUL, U
N306paXEHNA HeThIPEX OHOLWeEN, ABOE M3 KOTOPbIX /IOBAT XMBOTHbLIX, a fiBOE APYrMX
MOAHOCAT fapbl. B'LeHTpanbHON YacTu BCTaBKW NpefCcTaBleHa CLEeHa, TaK OnucaHHas ee
nsgartenamu: «Cnesa ®epapa, croawan B dac; npasas pyka ee NIeXUT Ha rpyau, nesas
6blna, NO-BMgNMOMY, NoAHATa BBEPX. MNocpefuHe n306paXKeHa KOPMUIULA, npucesLuas Ha
0f}HO KOJIEHO U1, KaK NOKa3blBaeT XecCT ee pyK, ybexjawouas nnonuta, cToAwero cnpasa.
durypavero obpalieHa B TpM YeTBepTU BMNpaBo; ronosa NOBepHYTa BNEBO; HOMM Mepekpe-
LeHbl; 1eBOV PYKOI OH ONupaeTca Ha Konbé; npasas 6bina, BUAMMO, NOAHATA BBEPX (TKaHb
MoBpPeX/eHa); Teno 06HAXEHO; Yepes NpaBoe Njeyvo UAET MepeBA3b, Ha /IEBON pyKe BUCUT
nnaLy,. ®oH 3anofHeH BUHOTPaAHON N030¥»5.

Jlo HefaBHEro BPeMeHM 3pMUTaXHAaA TKaHb CYMTanach yHUKanbHoi. Ham nocuactansu-
NoCb 06HAPYXMUTb aHanorMyHbIn o6pasel. ITO TKaHb 1V-V BB. 13 cobpaHua MpombiLL-
NEHHO-TeKCTUNbHOTO My3ea (MHB. Ne 15006) B ropogke CaHkT-IanneH (puc. 2). OHa dury-

5MaTbe M.3., NianyHoBa K.C. Xy[oXecTBeHHble TKaHW KonTckoro Erunta. M.-JI., 1951. C. 98. C. 34.
Tabn. XVI.

5 BeCTHWK apeBHeli uctopun. Ne 3 129



pupoBana Ha BbICTaBKe KOMTCKUX TKaHeil B 3TOM ropoge B 1981 I. 1, Kak 1 apMUTaxHas
TKaHb, NpeAcTaBnsaeT co60i yparMeHT NIbHAHOW TYHWKW C ABYMS BCTaBKaMW: MOSIOCON n
KBagpatoM. M306paxeHuns aByxuUBeTHble (6en10e C NypnypoM TEMHO-CUHEr0 OTTEHKA); Ha
nonoce B ro6eNeHOBOIN TeXHMKe BbITKaHbI: pbiba, NA0Abl rpaHaTa, MfeTeHKa, Ha KBaapaTe,
obpamneHne KOTOPOro COCTOUT W3 NNETEHKW U rpaHaToBbIX A6/10K, NpeAcTaB/eHbl YeTbipe
nepcoHaxa. o onpefeneHnto COCTaBUTENbHULbLI KaTanora 3TON BbiCTaBKM MapuaHHbI
FaxTep-Bebep, 3Tn urypbl n306paxkatoT NYTTU N HUTbCKYIO CLEHY pblGHON noBnné. Mpea-
MONOXEHUA ee OLMNOBOYHBI: CIOXET He MMeeT HUKAKOro OTHOLIEHUA K HWUAbCKUM CLeHaMm.
CaHKT-ranfieHcKuii NaMATHUK CXO0X C NeTepOyprckMm He TOIbKO MO pacnofioXXeHi0 BCTaBOK
(nonoca Hag KBafpaTOM), HO M OLHUM CHOXXeTOM: cnesa cTouT Peapa, cnpasa - nnonaut,
«CTPALHbIMW MPOKASATUSAMU OH OCbINaeT B FHEBE» CTApPyXy-CNyXaHKy, ONyCTUBLLYHCA Ha
npaBoe KOMEHO; Haj OHOLWeW ¥ cTapyxoli napuT 3poT (KOTOPbIA, 6bITb MOXET) He
COXPaHWU/ICH Ha IpMUTaXKHOM 06pasLe, YacTb Bepxa KOTOPOro He coxpaHunacs). Mo=4apyromy
pewweHHoe obpam/ieHne 3TOM CLEHbl W 3ano/IHEHMe BCTaBKU-NONOCHI HUKOUMNOBpA3oM He
MEHSET CYyTU LLeHTPasIbHON KOMMNO3ULKK.

FoBopa 06 «Mnnonute», cnefyeT OTMeTUTb, YTO B TBOpPUECKOl cyabbe EBpunuga ata
Tparegus 3aHumaeT 0coboe MecTo. PaccmaTpmBaemble 34eCb KONTCKUE TKAHW, KakK U yno-
MUHaeMble NPOW3BELEHNS aHTUYHOIO UCKYCCTBA, UAOCTPUPOBANU GLEHBI"TpareimMm, NocTas-
NEHHON BMNepBble B TeaTpe B 428 I. A0 H.3. M goweaweid o HaC. He cyuiecTsBoBana ewye
0fHa, 60onee paHHAA, nepBas pefakuusa Mbecbl - «NNOAUT 3akpbiBatoWniics». OHa He
COXpaHMach, HO O ee CoAepPXaHUM Mbl 3HAEM U3 XU3HeonucaHusa EBpunuga7, U3 KOMMeH-
TapreB KO BTOPOW pefakuun u no dparMeHTam, Mcnonb3oBaHHbIM CeHekoli (1 B.) B ero
Tparegun «deapa»8. B nepBom BapuaHTe Tpareauu | ®efpa camMa OTKpbifach B CBOeW
CTpacTu nacbiHKy. My6/MKa pacLeHnna aTo Kak 6e3HPaBCTBEHHbIN aKT. EBpUNnG BbIHYXeH
6b171 0TKa3aTbCSA OT HEro M Hanucan BTOPOI BapuaHT. B HeM cTapas cnyxaHka ®eapbl, 3Has
0 CTpacTW CBOEN rocnoxwu, no cob6CTBEHHOW, UHULMATMBe obpaTunack K WMnnoauty ¢
N3NUAHMEM NHO60BHbLIX YyBCTB Peapbl 1 YBEWEBAHNAMN PA3LeNUTb C HElO N0XKe. Mbl yxe
BUAENN, YTO 3TOT BapuMaHT Hallen OTPaKeHUE B 4OBO/IbHO MHOMOYUCIEHHbBIX NaMATHUKAX
1306pasnTeNbHOr0 UCKYCCTBA M - KaKCNeACTBME UX KOMUPOBAHUA9- HAa paHHUX KOMTCKUX
TKaHsX.

Ho coxpaHunuch 1 Npon3BeLeHN s, HA KOTOPbIX 3anevyaT/ieH anu3o4 U3 NepBoro BapuaHTa
Tparegnn. CaMblii paHHWIA U3 HUX - HaNofibHas MO3auka MO3LHEPUMCKOro nepuofa u3
Mopuapeyumna, oTKpbiTas B, 1820-x rogax u xpaHsawasca B BaTukaHckom my3eel0. Ha Heit
n306paxkeHbl [Ba NepcoHa)a B pocT: cieBa defpa, NpaBoil pyKoW NbiTalolwancs yaepxatb
3a nonbl ofexabl innoanta. Apyroii naMaTHUK - KOCTAHaa nnacTuHa (oK. V B.) U3 cobpa-
HUA XpUCTMAHCKOFO, My3es B bpekuuun; Ha Heli npefctasneHa ®degpa, cMoTpALLas Ha
YMTAlOLLEero ee N0OCN@HME MacblHKa; BBEPXY, Mexay HuMu-gpurypka IpoTtall U ewe

6 Gachter-Weber M. Koptische Gewebe. St. Gallen, 1981. S. 17. Ne 9 (peu.: KakoBkuH A.9. // BB. 1987. 48.
C. 209 cn.).

7 Westermann A. Biographi Graeci Minores. Brunsvigas, 1845. P. 137; Sechan L. Etudes sur la tragedie grecque.
P., 1926.P..323.

8Espunua. Tpareguu. T. |. C. 525, 526.

9 Obpasuyamun ans TKaveil CAYy>XUNM He TONbKO Npou3BefeHns 1306pasnuTenbHOro M NpUKNagHOro UCKyccTsa
(mo3ankun, pocnucuK, CKynbnTypa, Menkas nnacTuka, TOPeBTUKA U Ap.), HO U NNCTbI Nanupyca ¢ pUCyHKamu -
obpasuamun gna Tkadveit (Donadoni Roveri A.M. Fouilles dans le Musee de Turin. Une statuette de Tigi-Toueris. Des
cartons de tissage copte // Actes du lcr Congres Intern. d’Egyptologie. B., 1979. P. 181-192), konupoBanu OHW ”
TKkaHble usgenus (Aulh. S. Coptic art // The Newark Museum Quarterly. Spring 1978. V. 29. Ne 2. P. 1). HaBepHska
BAOXHOBNANA MacTepoB W OKpyXatolias [eACTBUTENbHOCTb: CMOPTUBHbIE UrPbl, LUPKOBbIE W TeaTpanbHble
npeactaBnenna u 1.n. (Canaerlier P. Jeux du cirque en Egypte d’aprfes des tissus coptes inedits // RLMF. 1981.
Ne 4. P. 331-336; Berliner R. Tapestries from Egypt influenced by theatrical performances // TMJ. Dec. 1964. V. 1
Ne 3. P. 35-49).

10 Weitzmann K. The Survival of mythological Representations in Early Christian and Byzantine Art and their
Impact on Christian Iconography // DOP. 1960. 14. P. 54. Fig. 17.

11 Volhach W.F. Elfenbeinarbeiten der Spatantike und des frilhen Mittelalters. Meinz, 1952. Ne66. Taf. 21;
Simon E. Meleager und Atalante. Ein spatantiker Wandbehang. Bern, 1970. Abb. 1 S. 8.
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Puc. 2. Unnonut, ®egpa, ee cnyxaHka n Amyp. Kontckas TKaHb. 1V-V BB. CaHKT-IanneHx,
MpOMBbILLNEHHO-TEKCTUbHBIN My3elt

0AVH - cepebpsiHoe 61040 NepBoit NonoBMHLNVI'B. 13 cobpaHus LambapToH Oke B Ba-
LUMHITOHE, Ha [OHLE KOTOPOro TakXe BblYeKaHeHbl gurypbl ®egpbl 1 Minnonnta. XeH-
LWWHa, onMpasch NpaBoii PYKOi Ha KOMOHHY, YAEPXXMBAET NEBOI PYKOI Kpai nnauia toHoWwu,
OTBEPHYBLUErocs 0T Mayexu u yntatolerowee Tabanyky-nocnaHmel2

B ofuH ps4 € 3TUM NaMATHUKaMy, MOXHO NOCTaBUTb, KAK HaM KaXeTcs, U Be KONTCKue
TKaHW. MMepBas - NOAMXPOMHas, NPAMOyronbHas BcTaBka VI B., yKpallaBlias SIbHAHYHO
TYHUKY (puc. 3). TOT NamsATHUK, XPaHaWmniica B Apabckom Mysee (MHB. Ne 14282), dury-
pupoBan Ha HecKoNbKMX BeiCTaBKax13 B LeHTpe TKaHOro Keagpata, o6paMmneHHoro 16-t0
MefanbOHaMu, 3ano/IHEHHBIMU KOpP3MHaMK € naojamun, cToAT 60rato ofetas XeHlWuHa u
NoMyo6HAXEHHbI MY)XUMHa'C KONbeM B N1eBON pyke. XXeHLMHa onupaeTca NpaBoii pyKol Ha
KOMIOHHY W, MOBEPHYB FONOBY K IOHOLWeE, MbiTaeTcA yAepXaTb ero oKono cebs, cxeaTus
NeBON pyKoi nofy. ero nnawa. Mo3a HOHOWMW SBHO CBUAETENbCTBYET O €ro HaMepeHuu
ypanuTtbes. B (oHE)- pacTeHms. MepBblit n3gatenb NamsTHUKA AnaH Yaiic, 0TMeTUB Knac-
CUYECKYI0 OCHOBY €ro CHXXeTa U CTUNA U BEPOATHOCTb KOMUPOBAHUA ero ¢ MO3anyHoro
obpasya,/,CunTan, 4To 34ecb «npefcTaBneHbl Fepakn u Omdana Wan Kako-Hmbyab noao6-
HbI ClOXeT». [lpyrve aBTopbl Takxxe OrpaHMuMBanNCh KOHCTaTauuel akTa n3obpaxeHus
[ByXx"4enoseyecknx quryp. OfgHako MKoHorpagusa o6pasLoB 1 N0rMKa CLeHbl He MO3BONAIOT
COrNacnThLCS C npeanaraemMbiMy MHTepnpetTauuamuld MpusegeHHble Bbille TPU NaMATHMUKA
C 6/M3KMMMN M306PAXKEHUAMU YBEXAAIOT, YTO M Ha KaMpCKOW TKaHW NpeAcTaB/ieH TOT Xe

12 Weitzmann. Op. cit. P. 53. Fig. 14.

13Wace A.J.B. Egyptian textiles 3rd-8th century // Exposition d'art copte. Dec. 1944. Guide. Le Caire, 1944.
P. 13-14. No 24. PL..1l; The illustrated London News. Sept. 8. 1945. P. 276 (il.); Textiles in the World-Egypt and
Persia. May 12-june 13, 1965. The National Museum of Modern art, Kyoto. Kyoto, 1965. Ne23. Il. 4; Coptic
textiles. The Toyama Kinenkau Foundation 29.04.1972-01.03.1978. 1972. Ne2. P. 1

14B3anmooTHowWweHnsA Mepakna n Omdanbl HOCUAKN COBEPLLUEHHO UHOM XapakTep. Cm., Hanpumep: Grabar A. Les
voies de la creation en iconographie chretienne. Antiquite et Moyen Age. P., 1979. Fig. 59. P. 79.
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Puc. 3. nnonnnudegpa. Kontckas TkaHb. VI B. Kanp, Apabckuii myseit

ctoxeT: ®degpa nbiTaeTcd yaepxaTtb MinnonnTa, pelwnTesisHO OTBEPrakLWero omMoraresb-
CTBa Mayexwu.

BTopas TKaHb# RpuobpeTeHHasd HeaaBHO JIyBpoM (hparmMeHTUpoBaHHas TyHuka IV B. -
npoucxoanT n3 AHTUHOM (MHB. Ne E 29294) (puc. 4). TyHUMKa yKpalleHa BCTaBKaMu - NpsiMo-
YronbHUKamMu\y MeanboHamu ¢ pasHbIMU U300paXKEHUAMU. BOPOT TYHUKN yKpallaeT Tpex-
psfHas NoAoca: BBEPXY BbITKaH 3BEPUHbIVA FOH, BHU3Y - OPHAMEHT, MEeXAY HUMU - pasfe-
NeHHble! NoslyapkaMn MNATb Nap MY>XYUH U XeHWWH B pocT. Bo BTOpoil nape cne.a
n3gatenbHNLa namMaTHMKa Mapu-9neH PyTuwoBckasa sugena Mepces n AduHyls Ham xe
KaXKeTcs, UTo aTu (uMrypbl, CKopee Bcero, npeactasnaioT Minnonmta n degpy: mayexa B
AOPLIBUCTOM [BUKEHUW YCTPEMUACh K NMACbIHKY, KOTOPbI/ M306paXeH YXOAALWMM OT Hee,
71eBOI PYKOW OH MpMAep>XMBaeT KOMbe, B OMYLLEHHOW MpaBOi - MUCbMO B BUAE AUMNTUXA.
HaBepHsaka nnonut nzobpaxanca n B MHOrOYUCNEHHbIX OXOTHUYbKX CLEHaX Ha KOMTCKUX
TKaHAX. HO NOCKOMbKY CLEHbl Ha TKaHAX CKOMMOHOBaHbl 0ObIYHO MO HECKONbKUM Tpa-
(hapeTHbIM CXeMaM, a repou - OXOTHUKW - B NofaBnatoLieM 60/blINHCTBE 6€3bIMSHHBI,
6e30roBOpPOYHO ONpPeaennThL cpean HUX MinnonmTa 3aTpyLHUTENbHO.

15 Rutschowska M.-H. Un ensemble de tapisseries coptes a decor mythoiogique // RLMF. 1984. Ne 5/6. P. 319—
325. Fig. 10-12; eadem. Tissus coptes. P., 1990. P. 92, 98; Nauerth C. Mythologische Liebespaare der Spatantike
Dargestellt an Beispielen aus der koptischen Kunst Il DBAT. Dez. 1988. Ne 25. S. 112. Abb. 10 (B cepefuHe).
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Puc. 4. nnonut n ®egpa. Kontckaa TkaHb. 1V B. Mapux, J1ysp

BonbLioi NHTEpPEC NpeacTaBasAOT U KONTCKUE TKAHU C M300paXKeHUAMY repoes Tparegmm
Espununga «MnreHna B TaBpuae», yBuaeBLlueli cBeT 0kono 414 r. o H.3. Ha BbiCTaBKe
«Ernnetckuia_kocTtiom» B Mapwxe B 1900 r. durypmuposana TyHuka VI-VII BB., yKpa-
LeHHas TKaHbIMU BCTaBKaMu, B YMCNe KOTOPbIX Gbll MefanboH C MHOTO(UTYPHON CLEHOIA.
LleHTpanbHYyt0 4YacTb MefanbOHa 3aHWMAET XXeHckas ¢urypa, no cTopoHam ee CTOAT
KeHUIMHA C KOPOTKMM MEYOM W CTapuK-BOWH, a BHWU3Y, PAAOM C anTapeM, [Be cupaaliune
MY>XCKne QUrypKU, PyKU KX CBA3aHbI 3a CNUHOIA16 [0 HaWMM NPesnoioXeHUAM, 3Ty TKaHb
nosgHee npuobpen B cBoe cobpaHue Jl. Vkne, a 0TTyAa oHa noctynuna B MpoMbILLNEHHO-
TEKCTUNbHbIA My3eil B CaHKT-TanneHe (MHB. Ne 15056). Cxoxuin o6pasey VI-VII BB..
XpaHutcs B My3ee npuknagHbix nckyccTB (MHB. Ne 3610) Bo ®paHK(pypTe-Ha-MaitHe
(puc. 5). HTepnpeTupoBanu 3Ty CLeHY cneunanucTbl No-pasHomy. A. [Malie B CONPOBOX/aB-
Wwei BbicTaBKy 1900 r. KHWre MOMEeCTU/T MPOPUCOBKY MefanbOHa U, Ha3BaB TYHUKY «pUM-
CKOW», OTMETW, 4YTO B CLiEHe MpeAcTaBNeHbl «MU(OIOTNYECKNE MepPCOHaXU»17. Mepe-

16Le costume en Egypte du llle au Xllle siecle d’apres les fouilles de M. Al. Gayet. P., 1900. P. 86. Neo 4.
17 Ibid.
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Puc. 5. Aptemunga. Nidurenus, ToanT, OpecT u Munag. Kontckas TkaHb. VI-VIl BB. ®paHk-
(hypT-Ha-MaiiHe, Myseli NpUKNAZHOr O UCKYCCTBa

n3gasas namATHUK, M. [CaxTep-Bebep Bugena B MefasnbOHe M300paXKeHUS «TaHLOpPOB»18,
Ibx. BekBUT, Ny6nnKysa/hpaHKPYPTCKUA NaMATHUK, CYMTaN, 4YTO Ha HemM m3obpaxkeHa
«[lnaHa, NpUHUMaKILLAs ‘yyacTue B XepTBONpUHOWEeHUN»19. K. BaliuMaH, NOCBATUBLUMIA
3TOMY NaMATHUKY. ChelnanbHylo cTaTblo20, yTouHUA onpegeneHve k. beksuTa, ybeaun-
Te/lbHO [0Ka3aB)4To Ha TKaHW BOCMPOW3BeLEH anu3og u3 Tpareguu Espunuga «AdureHums
B TaBpuge»~0OpecTa u MNunaga cobuparoTcs NPUHECTU B XKePTBY ApTEMUIE B NPUCYTCTBUU
WdureHuu v Laps BapBapoB ToaHTa. P. BepnuHep, nogaep>aswnii gosodbl K. BaiumaHa,
NPUB/EK K PACCMOTPEHUIO NIbHAHYIO TYHWUKY M3 cOOpaHna TeKCTUIbHOro My3es B BalluHr-
TOHE. (MHB. No 71.72), yKpalleHHYH LECTb0 BOTKaHHbIMW MeAanbOoHamm, N306paxeHns Ha
KOTOPBIX, MO €ro MHEHWIO, UNNKCTPUPYIOT ApyrMe 3nu3o4bl TON e Tpareguu. Ha aByx
OfNHaKOBbIX MeJanbOHax MpeAcTaBfieHbl TPU NepcoHaxa: B LEeHTpe - 60rMHA-0XoTHULA
ApTeMufa Ha nbefecTtane, N0 CTOPOHAM ee B0Oe OBHaXKEHHbIX HOHOLEN, OAUH U3 HUX C
Konbem2l P. BepnnHep cunTan, 4YTo 34echb NpeacTaBneH anus3on Tpareaun, korga Opect u
Munag HamepeBalTCA BbIKPaCcTb CTaTyld ApTeMuiblZ2 (puc. 6); Ha OCTanbHbIX YeTbipex

18Gachter-Weber. Op. cit. S. 37. Ne 58.

19 Beckwith ./. Tissus coptes // Les Cahiers CIBA. 1959. V. 7. Ne 83. P. 83.

20Weitzmann K. Eine Darstellung auf einem koptischen Stoff// AK. 1964. 1 S. 42-47.

21 B TKaHAX BCTPevalTCs CLeHbl, NOCTPOEHHbIE MO TOW Xe cxeme (TONbKO 60rvHA 6e3 nbegecTtana). Cwm.,
Hanpumep: LypuHosa P.[4. Kontckue TkaHu. Co6paHune TMUW um. A.C. MywkuHa. Jl., 1967. Ta6n. 2, 3.

2 AHanornyHblil MefanboH (HO XyfLlleii COXpaHHOCTM) XxpaHuncs B [oc. McTopuueckom mysee B Mockse
{Lebedeva V. Ein koptischer Stoff des Historischen Staatsmuseum zu Moskau // BZ. 1935. 35. Ne 1. S. 78-79.
Taf. 1).
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Puc. 6. OpecT u Munaa, cobupatowimecs BbiKpacTb cTaTtyto ApTtemuasl (uav nnonut
c ToBapuuiem nepeg Aptemugoi). Kontckas TkaHb. VI B. BallMHITOH, TeKCTU/bHbINA My3eii

MefanboHax n3obpaxeHbsr npecnegosareny yberawowmx us Taspugsl NdureHumn, Opecta n
Munnapaz3.

PaccmaTpuBas 1306paxkeHne Ha BaWMHITOHCKON TYHUKE B Lie/IOM, Hefb3s He COrlacuTbes
C NOTMYHOCTBIO U Y6eANTENbHOCTLIO A0BOAOB P. BepnivHepa, HO B TO XK€ BPeMs He/b3A U He
06paTUTb BHUMAHWS Ha TO, YTO NOAOGHbIE CLEHbI HEPEAKO yKpallalT capkogaru ¢ nsobpa-
XeHnsMM MUda 06 Mnnonute. OHU MANKOCTPUPYIOT 3NK304 M3 nponora «/nnonuta», B
KOTOPOMAMQCAE fien OXOTHUYbUX» NPOC/aBNEHHbIA OXOTHUK B CONPOBOXAEHUW TOBapuLLEit
6narogapnT «4eBCTBEHHYIO NYyUYHULY», T.e. ApTeMuay24.

B-Myz3ee cpefjHeBEKOBOro UCKYcCTBa KNHOHU XpaHUTCA YHUKaNnbHbIA MeAanboH, BbIMo-
HeHHbIi B r06efleHOBO TeXHMKEe C MHOTOLBETHbIM M306paXKeHUEM CreayoLlLein CLeHbl
(vHB. Ne C1. 22813): B LeHTpe NpeACTaBAeHO APeBO, C/ieBa OT Hero CMAMT NoNyobHaXeHHas
XeHLWWHa, fepxallas B NeBOW pyke yally, U3 KOTOPOA NbeT 0OBMBLUMI [epeBO 3Meil;
cnpasa K fiepeBy nNpubnmxaetcs 06HaXeHHbI MyXUYMHa, NPOTArUBAIOWMNA PYKN K KPOHE
[epeBa, B BETBAX KOTOPOro nM306paXKeHo XUBOTHOE (puc. 7). AnekcaHapa JIOpKUH HeAaBHO
ony6nvkoBana 3ToT MaMATHUK VI B. B CBOEM KaTanore KONTCKMX TKaHel KnwHwuiickoro
My3est 1 MOCBATUMA eMy crieuunanbHyo paboTy2 OHa y6eanTeNnbHO NoKasana, YTo B CLEHe

23 Berliner R. Remarks on some tapestries from Egypt // TMJ. Dec. 1965. V. 1. Ne 4. P. 23. Fig. 2, 3.
24 Espunug. Tpareguun. T. |. C. 175.
25 Lorquin A. Les tissus coptes au Musee national du Moyen Age - Thermes de Cluny. Catalogue des etoffes
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Puc. 7. Megest n ficoH, ao6biBatowWwnii 3010T0e pyHo. KonTckas TkaHb. VI B. Mapwx, my3sei
KntoHu

n306paxeH FCOH, [06bLIBAOWNIN30/I0TOE PYHO B MPUCYTCTBUM CBOEM XEHbI U MOMOLLHULbI
Megeun. Mefes - reponHs, OAHON M3 paHHWX U, KaK CUMTAIOT CMeLManucTbl, cCaMoi TanaHT-
NMBON Tpareanu EBpunuga, HanucaHHoli B 431 r. fo H.3. MpaBga, COXeT NnuTepaTypHOro
NnpounsBefeHNs 0XBaTBIBAET COObITUA, NPOUCLUeLINe YXKe nocne L06bl4M 3010TOr0 PyHa, U
noceaweH mectu/Megen FcoHy, coObMpaBLLEMYCS XXEHUTLCA Ha A0YEpPU KOPUHMCKOro Laps
KpeoHTa26. Hopans,Hac npuMeyaTeNieH cam (hakT n3o06paxeHUs Ha ermneTckoin TkaHu VI B.
repoes eBPUIMUMAOBCKOro Npon3seseHnazr.

CpaBHUTENLHO HefaBHO Knayawa HayspT BbiCKasana, Ha Haw B3rnfj, WHTepecHoe
npeanonoXeHne28: NpeAcTaBAeHHbI Ha rpynne KonTckux TkaHei IV-VIII BB. «Cya Ma-
prca» 2 MOXHO paccMaTpuBaTh Kak WAMOCTPaUMyM yTpavyeHHoOW nbecbl EBpunuaa «Anek-

egyptiennes de lin et de laine de I’Antiquite tardive aux premiers stecles de I’lslam. P., 1992. P. 104-107, Ne 27;
idem. La conquete de la Toison d’or: une iconographie rare dans I’Antiquite tardive, sur un tissu du Musee national du
Moyen-Age-Thermes de Cluny // RLMF. Juin 1993. Ne 3. P. 17-27.

26 Espunng. Tparegun. T. I. C. 59-122, 519-522.

27 3TOT e CHOKEeT NpeAcTaBNeH Ha KONTCKOM WM3BECTHAKOBOM penbede V B. (XpaHUTCS B My3ee KaH3ac-cutw,
1HB. Ne 41. 36) (puc. 8). EcTeCTBEHHO, YUTO KOMMO3ULIMOHHOE peLleHne ero UHoe, YTo 06yCI0BNEHO N MaTepManom,
1 cneymdukoii nckycctasa nnactmuku (Bell M. A Coptic Jason relief// Gesta. 1979. XV1I1/1. P. 45-52).

28 Nauerth C. Szenen eines verlorenen euripideischen Drams auf einem koptischen Stoff // Gottinger
Orientforschungen. 1986. 1. 9. S. 39-47.

29K paccMOTpPeHHbIM HaMW KONTCKUM NamaTHUKam ¢ nsobpaxeHunem «Cypaa Mapuca» (KakoBkuH A.A. O aByx
rpynnax KOMTCKMX NaMATHWKOB C aHTUYHbIMU ctoxxeTamu // BAW. 1990. Ne 1 C. 88-92) MOXHO f06aBUTb TKaHb-
[LBOVHWK 3pMUTAXHOMY MeAanboHy 13 My3es n306pasnTenbHblX UCKyccTB (MHB. Ne 55. 577) B BocToHe (cM. Beyond
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Puc. 8. FcoH, gobbiBatoLnit 30/10TOe pyHO. 3BecTHAK. V B. KaH3ac-cuTu, My3eit

caHap»30 (HanoMHUM, 4TO AneKcaHAp - OfHO M3 MMEH-NPO3BULL, NPUHLa-nacTyxa Mapuca).
A 370 npegnonoxexne K. HayspT B CBOIO 04epefb Bbi3blBaeT B MaMATW UMS CBA3AHHON C
Mapucom npekpacHoll Eaedbl, KOTOPOI BeNMKWIA Tparnk Takxe noceATUN gpamy «EneHa»,
noctaefieHHyt0 B 412 . 1o H.3.3

BbiwensnoxeHHoe \yb6exaaeT Hac, 4To repou psga nobec Espunupa - Meges, FAcoH,
Mnnonut, ®eppapAdureHuns, Opect, Munag, Mapuc-AnekcaHap - nNonb3oBaanChb y KONT-
CKUX TKayel Ha MPOTSXEHUN HECKOMbKNX CTONMETUI 60MbLIOA Nt060BbLI0. Movemy xe Bbibop
TKayell OCTAHABMMBANICA MMEHHO Ha 3TUX MepcoHaxax? Y CTaHOBMEHO, 4YTO MacTepa,
YyeprnaBLluMe, GHOXETbl U3 apceHana aHTUYHOr0 MCKYCCTBa, MpeAnoyuTany repomvyeckue
06pa3ssl., NlpuyeM, Kak NpaBufio, XyJOXHUKKN pasHbiX npodeccuii (B TOM YnUCie U TKaun)
00bIYHO 3aneyaTnieBann camble NOKasaTeNbHble, 1ErKO Y3HaBaeMble 3Nn304bl U3 UCTOPUM
repoés. Ans Megen n fcoHa TakMM anu3ofom OGblna fobblya 30/10TOr0 pyHa, ansa nno-
NMTa —006bACHEHWE C Mayexoil (MK ee CNY>KaHKOW) M 06l EeHNe CO CBOE MOKPOBUTENb-
Huuen - ApTemugoit, ans NureHmm n OpecTa - MOMEHT Y3HaBaHUs cecTpoli 6paTa u 6pa-

the Pharaohs, Egypt and the Copts in the 2nd to 7th centuries. A.D. Museum of Art. Rhode Island School of Design.
1989. P. 157. Ne66).

30 Co6bITHiiHas KaHBa «AnekcaHapa» ybefuTeNbHO BOCCTaHaBAMBAeTCs No nepeckasy MuruHa (fab. 91), no
Anonnogopy (1. 12. 5) n okcupuHxckomy runotecucy Tparegun. Cm. Sclieidweiler F. Zum Alexandres des
Euripides // Philologus. 1948. 97. S. 321-335; Stinton T.C.W. Euripides and the Judgement of Paris. L, 1965;
LLonuHa H.P. ManupycHoe «coaepxaHue» Tparegun «AnekcaHap» 1 ee MecTo B TBopyecTBe EBpunuga // BAW.
1986. Ne 1. C. 123-130.

3L Espunung. Tpareaun. T. 1 C. 67-144, 622-627.
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TOM cecTpbl, 415 Mapuca - paspelleHne crnopa Mexay Tpems 6oruHaMu. Mo Hawemy ray6o-
KOMY YO6eXAeHUto, MOSBMEHNE MEepPCOoHaXel aHTUUYHbIX MU(OB Ha KOMTCKUX TKaHAX
(a TakMx repoes NOYTK ABa 4ECATKA), B MOAABNAKOLLEM 60NbLINHCTBE CBOEM 0OHAPY>XXEHHbIX
B XPUCTMAHCKMUX 3aXOPOHeHUAX, ybefuTeNlbHee BCEr0 MOXHO O0OBACHUTL CBA3bIO 3TUX
n306paxxeHnin ¢ morpebanbHbIMK, @ 3HAYUT U C COTEPMONOTMYECKMMMN NPeACcTaBAeHNAMU. ITO
Mbl He pa3 060CHOBbLIBaNM Ha O6LIMPHOM 1 pa3HoXapakTepHoOM maTepuane32 [NpoAemMoH-
CTPMPYEM 3TO M Ha NpUMepax HEKOTOPbIX repoes nbec EBpunuaa.

BocnuTaHHbI KEHTaBPOM XMPOHOM FCOH Mocne paga TSHXKeNenwmx NCnbiTaHnid, HepeaKo
rPO3MBLUMX Fepot0 CMepTblo, f06bIBaeT 30/10T0e pPyHO. HO 3aTOMy reponyeckomy akTy
npeALecTBOBa/IN He MeHee reponyeckme fesHUs: NOAXO4 aproHaBTOB BO rfase ¢ ICOHOM B
Konxuay, yKpoLieHue orHegbilawimx 6bIKOB, 0f0eHNe BO3HUKLWINX U3 APaKOHOBLIX 3y60B
BOMHOB, YCbIN/EHNE CTpaXa pyHa - ApakoHa. NomowHuueli AcoHa B ero nogsurax 8.Kon-
Xuge 6bina ero XeHa, BHy4yka lenvoca, Benukas BonwebHuua Meges. A NOKPOBUTENb-
cTBoBanu repoto Mepa n AgnHa. HanomMHUM, 4TO 30/10TOe PYHO-WKYypa 6apaHa (cunTas-
LIerocs UCKYMWTENbHON XXepTBOM 3eBCy) - NOYMTANOCH CUMBO/IOM 3aWMTLE W Y6eXMLLA (OHO
BeAb cnacno ®pukca u lenny). NccnegosatensiMmn Ha Lenom psge aHTUHHbIX NPUMepoB
[oKas3aHo, 4To Meges 6bina cuMBonOM 6eccmepTna33. Slnwb 6narofaps“ee akTMBHON No-
mMolLM FCoHy yganoch LoOMTbCsA nobedbl, M 3Ta nobeaa ABMNach 3a70rOM ero CO6CTBEHHOIO
b6eccmepTma3.

Maes cnaceHus y6enuTeNibHO NPOAEMOHCTPMPOBaHa U B repoax «dureHnn B Taspuge».
Mpunyem npes ata packpbiBaeTcs OAHOBPEMEHHO B fABYX fjlaHax: BO-MepBbIX, Herocpen-
CTBEHHO - B 6naronony4yHom mnsbasneHum oT cmepty Opecta u Munaga (nepes cTatyei
ApTemugbl) n B ux ycnewHomMm 6erctee n3 TaBpugabl, BMecTe ¢ VidureHuneit; Bo-BTOpbIX,
KOCBEHHO - B 06pa3ax VgureHnn n AptemugblsXusHb OpecTa - cMeHAOLWasacs vyepega
B3/1€TOB M NafeHWi, Lenoro paga cutyauuii, B KOTOPbIX He pa3 XWU3Hb U CMePTb COCeA-
CTBOBa/IN35; B 3TOM CMbIC/le MHOTME aHTUYHbIe.repoun (Oaucceid, Mapuc, JHeli 1 ap.) NOX0XK
Ha OpecTa.

CornacHo mugam, obpeyeHHas Ha cMepTh VgureHns yygecHbim o6pasom 6bina cnaceHa
ApTeMunAO0NA, KOTOPYHO, KCTaTW, YTUAU-IA KaK B60XEeCTBO NAOLOHOCALLUX CU, MOKPOBUTENb-
CTBOBaBLUEe BCEMY XUBOMY, KaK-3aWWTHULY W nojaTenbHuuy cBeta B XU3HW36. MNpume-
yaTe/IbHO, 4YTO MO O4HOMY U3 MUoB ApTemnga ogapuna NureHunto beccmepTuem.

CnacuTenbHble QYHKLUY, 3aKnl0YeHHble B 06pa3e lMapuca, NnogpobHO paccMOTPEHbI
B nuTepatypedr.

Oco60 ocTaHoBMMCS-HA06pase Mnnonuta. Cyaa no foweswmm u naeHTUOULMPOBaHHbIM
KOMTCKUM NaMATHUKaMyB ErunTe OH 13 aHTUYHbLIX FrepoeB YCTynan B NONYASpHOCTU TO/IbKO
epakny38. CTpacTHbIA MOKNOHHUK ApTEMUAbI U ONMLETBOPSEMOIA et0 NpMpoasl, nnonut
npexgje BCero MOYUTANCA KaK OXOTHUK. B gpeBHOCTM 0X0Ta 6blna 3aHATMEM [OBO/LHO
PUCKOBAHHbLIM, MO3TOMY C Helo CBA3bIBaNW Takue MOHATUSA, KaK yjanb, 406NecTb, U faxe
reponsmpoBain ee39. B cueHax 0X0Tbl BbICTYNanu Ha NePBbIA NnaH Takme YepThbl nnonuta,

2 Mpumepbl cM. KUKOBKMH. N306paXkeHns Ha KONTCKNX TKaHSX...

BSchefold K. La force creatrice du symbolisme funeraire des Romains // RA. Oct.-dec. 1961. 2. P. 192-194.

34 Bell. Op. cit. P. 49-51.

& Neils J. The Orestes sarcophagus and other classical marbles // The Bulletin of the Cleveland Museum of Art for
April 1984. P. 102-113.

36 B akTe cnaceHus NdureHnn (Kak MHOro no3xe B cnydasx ¢ Micaakom u cB. deknoi) NofUepKHYT Kak
XePTBEHHbI XapakTep cobbITUA, TaK 1 aKT BMeLlaTenbCTBa 60XecTBa.

37 Davreux La legende de la prophetesse Cassandre d’aprfes les textes et les monuments. P., 1942; Wiiste E.
Paris//PRcA. 36. Kol. 1515-1518; KakoBkuH. O aByx rpynnax... C. 88-92.

38 KakoBkuH A.A. O6pa3 epakna B UCKYCCTBE 3NJIMHUCTMUECKOTO U KonTckoro Erunta // 111 BcecotosH.
CMMMO3. MO Npo6iemam 31IMHUCTUYECKON KynbTypbl Ha BocToke. Maii 1988 r. EpeBaH. Te3. gokn. EpesaH, 1988.
C. 30-31; Nauerth C. Herakles. Ikonographische Vorarbeiten zu mythologischen Themen der koptischen Kunst Il
DBAT. Beiheft 8. Heidelberg, 1989.

39 Cumont F. Recherches sur le symbolisme funeraire des Romains. P., 1966. P. 441; Aymard ./. Essai sur les
chasses romaines. P., 1951; Baratte F. Heros et Chasseurs: la tenture d’Artemis de la Fondation Abegg a Reggisberg //
MM. 1985. 67. P. 31-76. BeposiTHO, OXOTHWUYbLW TeMbl M306paxeHbl Ha GOpAlOpe KBaapaTHON BCTaBKM U3
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Kak cuna, oTara, 6ecctpawne. Anmsog ¢ Peapoit NposBUA BbICOKME MOpa/bHble KayecTBa
repost Apyroro CBOICTBa - CTONKOCTb, 6ECKOMMPOMMUCCHOCTb, BEPHOCTb CBOMM 3TUYECKUM
npuHuMnam. Hago NOMHUTL, 4TO € rogamu (No mMepe nepexofa OT aHTUYHOCTU K CpefHe-
BEKOBbHO, KOrJa BCe 60/bLUee YNC/O0 NOAEN CTany 3aHMaTh 3TuYeckme npobaembl) UIMEHHO
3TW YepTbl XapakTepa BCe HACTONUMBEE BbIABUIalOTCA Ha NepBblil NnaH. CBUAETENbCTBOM
3TOr0 MOXeT CNYXWUTb BO3pacTaloLLee CO BPEMEHEM YMNCNO0 U306PaXKEHUI UMEHHO 3TOrO
ctoxeTta. B cuny oTmMedeHHoro o6pas Mnnonuta 6bin NpuemMneM Kak fi3bl4ecKol, Tak u
XPUCTMAHCKOM cpefoii. CTOPOHHMKAM MOCTENeHHO KpenHyLlel pennrnm cnaceHus OYeHb
MMMOHNPOBaN MNOCOCKNIA CKNag yMa, co3epLaTeNlsHOCTb, CYpPOBbIli aCKETU3M, MOpasibHas
ynucToTa M Henokonebumas cToitkocTb Mnnonuta. OH, NpeBbiLIe BCEro LieHMBLUWIA [06po-
feTenb (KOTOPYIO 418 Hero BOMNAoWano abcontoTHoe LenoMyapue), 3aL0ro npesBocxXuTun
XPUCTUAHCKUX acKeTOB W CTaji B rfasax XpuUcTuaH OfHUM U3 TpajuLUOHHbLIX 06pasoB
Hecrnbaemoro AeBcTBeHHMKad0. BepoATHO, MMMOHMPOBana XpucTnaHaMm U 6e3BMHHag "\KOH-
YnHa Minnonuta; HefapoOM HEKOTOpPbIE 3MU30A4bl U3 ero UCTOPUN OHWU CKaslbKMPOBaIVNANA
XUTUA XPUCTUAHCKOro MydyeHuka Mnnonutadl. He cnegyeT cbpacbiBaTb CO ¢4eTa U TOT
(hakT, 4YTO B €BPUNUAOBCKOW Tpareamm ApTemuia oTKpblia Tece UCTUHY 1 NpvMpuna ero
C YMUPAOLWUM CbIHOM. OTO MPUMUPEHME HaBepHsAKa 6blf0 MO Aylle XPUETMaHaMm C MX
YCTAHOBKaMW Ha BCEMPOLLEHNE N MUP.

Monaraem, 4To ynogobneHune yconwero MINnoanty 66110 BeCbMa OCHOBATENIbHOM rapaH-
TUen 6eCKOHEeYHOM XN3HW. Befb 3TOMY repoto HEM3MEHHO U MOBCKAY NOKPOBUTENLCTBO-
Bana ApTemufa, CyMTaBLUas €ro «MW/eli BCEX CMEPTHbIX» W (roBopuBLUIAS emy nepej
OTMNpaB/eHNEM €ro B «CympadHblli AngoB Aom»:. «Mos n060Bb € To60tO». M 3TOT (haKT
MMen BaXHOe 3HayeHWe, MOCKONbKY YNOA06AEHHbIA VINNOANTY yMeplwnii TakxKe nonagan
nofj, MOKPOBUTENbCTBO MOTYLLECTBEHHOW 60rMHU - «HEO6BCHON NYy4YHULbI», B Ybell BnacTu
66110 fapoBaTh XU3Hb UK cMepTb42. Mo-Bugumomy, ‘¢’InnoanToM cBA3bIBAAN U BNOJHE
KOHKpEeTHble COTEPUONOrnuyeckne Hagexabl. Beab rMbenb repos okasanacb BpeMeHHO43: no
ofHomy u3 mugos (Paus. Il. 24. 4-5), Acknenwuid 'BOCKpecna repos, nocne yero nnonut
yexan B WTtanuio, rge ctan uapem ropoga ApuuuyM U BbICTPOUI XpaM CBOei MOKpO-
BUTeNbHULUE ApTeMmnaedd.

K Takum BbIBOAaM MpUBOAAT MUcCCnefoBaHUS M306paXKeHWli repoes NnpousseseHunii EBpu-
nuga, NpeacTaBfeHHbIX Ha KONTCKUX TKaHax IV-VIII ..

A.A. KaKOBKUH

SpmuTaxa, rage NpucyTeTByOT nnonut, ®efpa n ee CAyXaHKK, a Takxke n3obpaxeHa 10BAA MEMKUX XXUBOTHbIX.
eponyeckoe Hayano B.ofpase Minnonmta cambiM HarnsagHbIM 06pa3om 6b1710 NOGUEPKHYTO B Tparegun Espunuga,
KOrja repoit NosBAsANCA-C BEHKOM Ha rosose.

41lllecTakoB/[. VccnegosaHus B 061aCT rpeyecknX HapoAHbIX CKazaHWii o cBATbIX. Bapwasa, 1910. C. 94.
B sTom cmbicie Mnnonut 61130k camoMy NonyaspHOMY BeTX03aBETHOMY reporo y KONTCKUX TKayeit - natpuapxy
Nocudy(oraenbHble 3aNn304bl U3 XM3HN KOTOPOro NpeAcTaB/eHbl efsa N He Ha 70 NaMATHUKax TKayecTBa KOHLa
VII-X B.; "oCHOBHYtO nuTepatypy 06 3tom cm. Kakovkine A. Le tissu copte des VII°-VIIIC siecles du Musee
Metropolitan // GM. 1992. 129. P. 55-58), oTBepriueMy npuTa3aHua xeHbl MoTudapa. MNpumMeyaTenbHbl U HEKO-
TOpble MKOHOTrpaghuyeckne coBnajeHns B TPaKTOBKe repoes: xeHa MoTudapa, cxsatusluasa Mocuda 3a ero ofex-
Abl, noxoxa Ha defpy, NbiTaoWyoca yaepxaTb innonuTta 3a nony ero nnawa (cm. Weitzmann. The survivale...
Fig. 14, 17, 18).

41 WecTakos. YK. cou. C. 94.

42 BcnoMHUM ee pacnpaBy € goyepbMu HWo6bl; no ogHomy 3 BapuantoB muda (Od. XI. 321 sqqg.), OT pyku
ApTtemugsl nornéna ApuagHa, ee cTpenoit 6o1n1 yout sennkad OpuoH. MNpuUxoanT Ha yM U TO, UTO BEPHAasA XXeHa
Ogpucces MeHenona Bbipaxkana xenaHue, 4To6bl ApTemMuia nocnana e TUXyt cMepTb.

43Anonnofop. Mudonornyeckas 6ubnunoteka. Il. 10. 3; MHM. T. I. C. 559 cn. B atom nnaHe Minnonuta
MOXHO MOCTaBWUTb B OfMH PAA C TaKMMMW reposimu, Kak 3ScoH, Menonc, Ocupuc, KoTopble NOrmMbéan, HO Gbian
BOCKpELLEHbI.

44 MHM. T. I. C. 560.
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THE HEROES OF EURIPIDES ON, '‘COPTIC TEXTILES

A.Ya. Kakovkin

The cultural heritage of ancient Greece and\Reme forms a strong trend in Coptic art, especially in
representations on Coptic textiles. There is a‘distinct group among them depicting the heroes of Greek
drama. The most frequently cited of the Greek authors was Euripides. Over a dozen textiles of the 3rd-
8th cc. are known bearing the images’of the heroes of his tragedies: Hippolytus, Phaedra, Iphigenia,
Orestes, Pylades, Jason, Medea and_Paris. The presence of most of these heroes on textiles used as burial
shrouds can be explained by the soteriological ideas connected with these characters.





