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darnveckas KOMMYHHKAIIUA KaAK CPEACTBO MOAACPKAHUA MECKINITHOCTHBIX OTHOIIEHHH

OOBEKTOM [TaHHOTO WCCIICOBAHMs SBISETCS (aTuyeckass pedb B COIUOIUHTBHCTHUECKOM
acniekte. llenp wuccnenoBaHuss — BbIABIEHHE NPUEMOB (aTUYecKOol peuw, yIydlIalouX U
MOIJIEP>KUBAIOIINX MEKITHYHOCTHBIE OTHOIIICHUS B IPSIMOM M KOCBEHHOHN (popMax B aHTIIMHCKOM SI3BIKE.

HccnenoBanumem ¢aruueckoro oOmieHust (aHri. phatic communication OT TPEYECKOTO phatos —
rOBOpUTH) 3aHuMaicss bponncnas ManuHoBckuid, KoTopbiil B cBoeM 3cce «The Problem of Meaning in
Primitive Languages» ycTaHOBWIJ, YTO B HEKOTOPBIX BHJIAaX MEXKIMYHOCTHOTO OOIICHHS (IIPUBETCTBHE,
MpoIIaHue, Iepecka3 HOBOCTEH) TTIaBHBIM SIBIISIETCS HE (DYHKIUS Nepeqavyu Wi MOoucKa uHpopMammm, a
(GyHKIUS YCTAaHOBJICHUS U MOJJEPKAHUSI KOMMYHHUKAaTUBHOTO aKTa, YyBCTBA COLMAIbHOM CONMIAPHOCTH
U COIIMAIILHOTO camocoxpanenus [1, c. 296].

P. SIkoO6coH B cBOMX paboTax yCTAaHOBHJI 3aBUCHMOCTH (PATHUYECKON pedH OT CTEIEHU OJIU30CTH
OTHOIICHUH Y9aCTHUKOB KOMMYHUKAIIUU: MEXKIY HE3HAKOMBIMU JTIFOABMH — YTOOBI 3aBs3aTh 3HAKOMCTBO,
CKOpOTaThb BpeMSl B YCJIOBHUSX BBIHY)KJIEHHOTO COBMECTHOI'O NpPEOBIBAHMS; MEXIY Mallo3HaKOMBIMU
JTIOJPMU — YKPEMUTh 3HAKOMCTBO; TPU CIYYailHOM 3HAKOMCTBE — COOJIOCTH TpaBHJia BEXKIUBOTO
MOBE/ICHUS, KOTJIa MOJIYaTh HEJIOBKO; MEX]y XOPOIIO 3HAKOMBIMU JIFOJIbBMU — COXPAHUTh CIOKUBIIHICS
TUT OTHOINEHUH; MEXIy ONU3KUMH IPY3bSMH WIH B CEeMbe — OT/AATh JaHb NPUBBIYKE K OOMEHY
MHEHHSIMHU [2].

darnueckas pedyb MOXKET ObITh KiaccudummpoBaHa Tmo xkaHpam. IlepBoe o6obmaromee
uccaenoBanne (aTUUECKUX peueBBIX kaHpoB ocymiecTBuil B. B. JleMeHTheB. B KkadecTBE OCHOBHBIX
KPUTEPHUEB JUIsI TUIOJNOTUU (aTHUecKod peun JIeMEHTbEB MPEANOXKWI YIyYIIeHUuEe / yXyAleHue /
COXpaHEHHE MEXIJIMYHOCTHBIX OTHOILIEHUH, a TAaKXKE CTENEeHb KOCBEHHOCTH KOMMYHHUKATHUBHBIX CPEICTB.
Takum 00pa3om, OH BBIACIWI MSTh OCHOBHBIX TUIIOB (DaTHUECKOMN pedH:

1. Ilpazonopeuesvie scaupwvi, uru smalltalk: MeXTMIHOCTHBIE OTHOIICHUS HE YJIYUIIAIOTCS U HE
VX YAMIAIOTCS, @ COXPAHSIOTCS.

2. Vxyowarowue mexcruuHocmuvle OMHOUIeHUs 6 NpsAMou @opme: TpsSMble OOBUHEHUS,
OCKOpPOJIEHUS, BBISICHEHUH OTHOILICHUH, CCOPBI.

3. Vayuwarowue mesxcnuunocmuvle omuowleHuss 6 npaAmou  ¢opme: 00pOXKeTaTeNbHbIE
Pa3roBOPHI IO AyIIaM, MPU3HAHUS, KOMIUIUMEHTBI, UCTIOBEIM / TIPOTIOBEIU U T. TI.

4. Vxyowarowue omnowlenus 6 cKpwvlmou, KOC8eHHOU ¢popme: UPOHUS, WU3/AE€BKA, PO3BITPHIIL,
KOJIKOCTb, YTpo3a | Jp.

5. Vayuwarowue omnowenus 6 koceennoul ¢popme: mytka, Gaupt [3, c. 215-224].

Ha ocHOoBe aHanmm3a aHTJIOS3BIYHBIX MPOU3ZBEACHUN OBLTH BBISBICHBI HEKOTOPHIC IPHEMBI,
YIIy4IIAIOLUEe MEXJINYHOCTHBIE OTHOILIEHUS: «HApYIICHHE THIIWHBD, BHICKa3bIBAHWE KOMILTUMEHTOB U
MOATPYHUBAHUE.

1. «<Hapymenue tummunsy (breaking silence).

W3BecTHO, YTO OAHOM M3 OCHOBHBIX 3ajau (aTUUECKOM pedn SBISETCS MOJIepKaHUe
KOMMYHHMKaTHUBHOrO akTa. Korma Bo Bpemsi KOMMYHUKAllMM BO3HHMKAaeT «3aMHHKa», HEyJoOHas maysa,
MOMOYb Pa3pAIUTh TaKyK0 OOCTAHOBKY MOXET MPHEM «HAPYIICHWE TUIIMHBD, TPHUMEHEHHE KOTOPOTO
CHOCOOCTBYET  MOJACPKAHMIO M YIyYIIEHHE  MEXKJIMYHOCTHBIX  OTHOILIEHUH  YYaCTHHUKOB
KOMMYHHKAaTUBHOTO akTa. «HapymuTe THIIMHY» MOXHO C IOMOIIBIO MPHUBETCTBHMA, OOpalieHui,
MpoIanuii B popMaabHO 1 HehOPMATIbHON CUTYyaIHUsIX.

K camomMy BakHOMY npHeMy «HapyueHHst TUIIMHBDY b. ManunoBckuit otnocut small talk [1, c.
330] — pasroBop, kotopeiii New Oxford Dictionary of English onpenensier, kak «polite conversation
about unimportant or uncontroversial matters, especially as engaged in on social occasions». Small talk
MOJKET MPOUCXOIUTh TTOBCEMECTHO: Ha YJHIIE, B aBTOOYycCe, B OUepean, MEXAY APY3bSIMU U KOJUIETaMH,
MaJI03HAKOMBIMHU ¥ BOBCE HE3HAKOMBIMH JIFOJIEMHU.

B xauectBe small talk BeicTynmaroT, kak npaBuiio, GUKCUpOBaHHBIC (Ppa3bl Kak B (hOpMaTBHOM, TaK
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u B HedopmanbHOW Oecenax. B anrmumiickom s3vike small talk npoucxonut B dopme Oecembl M, Kak
MIPABUJIO, COCTOUT M3 TPEX YACTEH:

1. Hauano 6ecedvi. becena oOBIYHO HAUMHACTCS C MOMOUIBIO MPUBETCTBUN WIIM CIEIHATBHBIX
(dpa3, KOTOpBIC UCTTONB3YIOTCA KaK B (pOpMaIbHBIX, TaK U B HEPOPMaIbHBIX CUTYaITUIX.

A fat man with red hair cut in. “Hello, Edith,” — he began.

“Why — hello there —". She slipped, stumbled lightly [4, c. 124].

2. I[loooepoicanue small talk cTpouTcs Ha OCHOBE WHTEPECOB COOECETHHUKOB (CEMbs, IIOCYT,
Tenenepeaaun, oomue Ipy3ns, padora, yaeda, moroja 1 T. /1.) Ha OCHOBE OOBIZICHHBIX BOIPOCOB: «How is
your family?», «Did you have a pleasant weekend?» u 1. . BaxHo oTmeTuts, uto small talk 3aTparuBaer
TG OOIIETIPUHSTHIC, «BEXKIUBBIC» TEMbI, HE MEPEXOs Ha JMYHBIC OTHOIICHUS, TIOJUTUKY U MPOYHE
«0O1IeCTBEHHBIE TA0Y».

“The weather is fine,” she said after a moment.

“Have we already run out of things to say?” — His voice was light and teasing, and when she
turned to steal a glance at his face, he was looking straight ahead, a small, secret smile touching his lips.

“'The weather is very fine,” she amended.

His smile deepened. So did hers [5, c. 125].

3. Koney small talk — u3BMHEHUE U COOOIIEHNE, UTO TIOPA YXOIUTh, THOO0 MEpexo/] K HOBOU TeMe.

“I’ll see you at the dance,” continued Dean. “I’ve got to get along to the barber shop.”

“So-long,” said Gordon in a strained and husky voice.

“So-long” [4, c. 103].

2. Bricka3bpIBaHUE KOMIUTUMEHTOB.

KoMIITMMEHTBI BBICKA3bIBAIOTCS Uil CO3IAHUS W TIOAJCP)KAHHS APYKECKOW OOCTaHOBKH U
KOM(OPTHOI aTMOC(EPhI, BHIPAKCHHUS CHUMIIATHH U yBaKeHHs. Kpome TOro, KOMIUTMMEHTBI TOMOTAOT
PAacIIoNIOKUTH cOOECETHUKA U 3aTI0THATH HEeJIOBKHE nay3bl. Hampumep:

The man of the monocle and bottle spoke suddenly out of the sky above Rosemary.

“You are a ripping swimmer.”

She demurred. “Jolly good. My name is Campion. Here is a lady who says she saw you in
Sorrento last week and knows who you are and would so like to meet you™ [6, c. 5].

3. IlonTpyHuBaHue.

JlaHHBII pUeM OYEeHBb YacTO UCIOJIB3YETCS B aHTJIMMCKOW JIMTEepaType, OCOOCHHO MpH Tepeaade
pasroBopa MEXIy OJIM3KUMU IPY3bSIMH WIH JIFOJIbMU, KOTOPBIE XOPOIIO 3HAIOT APYT Apyra. ['oBopsimui,
KaK TPaBUJIO, CTPOHUT CBOIO IIYTKY WJIM TMOATPYHUBAHHE Ha OCHOBE M3BECTHBIX (PAKTOB, OOIIMX TEM U
BocrioMuHaHui. [loaTpyHHMBaHWE JOJDKHO OBITH JOOPOMYIIHBIM U TOHSATHBIM OOOMM y4YacTHHUKaM
JMasora.

BelienepeuncieHHbie MPHEMbl  (AaTUYECKONH pedn («HApYIICHHWE THIIUHBDY, BbICKa3bIBAHUE
KOMIUTMMEHTOB, TOJATPYHHWBaHUE) IOMOTAIOT CO3[aTh M MOJJICPKATh MEKIMYHOCTHBIC OTHOIICHUS
MEXKIy YYaCTHHKAMH KOMMYHHKATHBHOTO akTa. MHTepec [uis JaJbHEHINEro pacCMOTPEHUS
MPEJCTABISAIOT, Ha HAIl B3TJIS, Npa3IHOpeuYeBble (HaTHUECKUE >KaHPBI, KOTOpPBhIC BKIIOYAIOT B ce0s
pasroBop MO IyImiaM, CBETCKyIO Oeceny U (IUpT, a TakKe CPaBHUTEILHO-COTIOCTABUTEIBHBIA aHAIH3
TAHHBIX )KaHPOB B aHTJIMHCKOM U PYCCKOM SI3BIKAX.
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