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Abstract. The article explores the theoretical foundations that
underpin the development of musical traditions, with a specific focus
on Chinese folk and professional music. The authors examine the
historical and cultural factors that have shaped traditional Chinese
music, and discuss the potential for its continued evolution within the
modern global context. Drawing on a range of theoretical frameworks,
including ethnomusicology, cultural studies, and musicology, the
article highlights the complex interplay between tradition and
innovation in the development of musical traditions. Through this
analysis, the authors provide insights into the ways in which Chinese
folk and professional music may continue to thrive and evolve in the
future.
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he development of musical traditions is influenced by various

factors, including social, cultural, historical, and technological

contexts. In the case of Chinese folk and professional music, there are
several theoretical foundations that have shaped their development.

1. Confucianism: Confucianism has had a significant impact

on Chinese culture and arts, including music. Confucius himself
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regarded music as an essential part of education and believed that it
could cultivate moral character. This belief led to the establishment
of a hierarchical system of music, where certain musical forms and
instruments were deemed more appropriate for specific social classes.
Confucianism and Taoism have had a significant impact on the
development of Chinese music. Confucianism, with its emphasis on
moral cultivation and social harmony, has influenced the role of music
as a means of moral education and social cohesion. Taoist philosophy
has also contributed to the development of Chinese music, particularly
in its emphasis on the spiritual and transcendent qualities of music [1].

2. Daoism: Daoism, with its emphasis on harmony and the
natural world, has also influenced Chinese music. Daoist philosophy
emphasizes the importance of connecting with the rhythms and
patterns of nature, and this is reflected in the musical traditions that
showcase natural sounds and themes.

3. One important theoretical foundation in Chinese music is the
concept of “Yin and Yang,” which represents the complementary forces
of nature. This duality is reflected in the musical traditions of China,
where balance and harmony are central themes. Traditional Chinese
music often incorporates elements of Yin (passive, feminine, dark)
and Yang (active, masculine, light) to create a harmonious sound that
resonates with the natural world. The concept of Yin and Yang, which
represents the harmonious balance of opposing forces, has provided
a theoretical framework for the development of Chinese music. It is
believed that music should encompass both Yin (passive, feminine)
and Yang (active, masculine) elements to achieve a well-rounded and
balanced composition.

4. Five Elements Theory: The Five Elements theory, derived from
ancient Chinese philosophy, classifies everything in the universe into
five basic elements: wood, fire, earth, metal, and water. This theory
has been applied to music, where each element is associated with
specific sounds, scales, and musical characteristics. This concept has
influenced the composition and performance of traditional Chinese
music.

5.Regional and Ethnic Diversity: China is a vast country with arich
diversity of ethnic groups and regional traditions. The development of
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Chinese folk and professional music has been shaped by these distinct
cultural heritages. Each ethnic group has its own unique musical styles
and instruments, reflecting their local customs and traditions [2].

In terms of the potential of Chinese folk and professional music,
they offer a wealth of artistic and cultural resources. Chinese folk
music, deeply rooted in community life, conveys the lived experiences
and values of different regions and ethnic groups. It has the potential
to foster a sense of cultural identity and heritage.

Professional Chinese music, on the other hand, has great artistic
potential for innovation and integration with global music trends. With
advancements in technology and globalization, Chinese musicians are
exploring new ways to reinterpret traditional forms and blend them
with contemporary styles, creating a fusion of old and new.

Furthermore, the growing international interest in Chinese culture
presents an opportunity for Chinese folk and professional music to
gain global recognition and appreciation. As more audiences become
curious about diverse musical traditions, Chinese music has the
potential to contribute to the global music scene while preserving its
unique cultural authenticity.

The theoretical foundations for the development of musical
traditions and the potential of Chinese folk and professional music are
deeply rooted in the historical and cultural context of China. Chinese
music has a rich legacy that spans thousands of years, and its traditions
have been shaped by philosophical, religious, and social influences.

Chinese folk music, which encompasses a wide range of regional
styles and traditions, reflects the diversity and cultural richness of
China. It has been preserved and transmitted through oral tradition,
and its potential lies in its capacity to express the unique cultural
identity of different Chinese ethnic groups [3].

Similarly, professional music in China, including traditional
Chinese opera, classical music, and contemporary compositions, holds
immense potential for artistic innovation and cultural exchange. The
fusion of traditional Chinese musical elements with modern influences
has led to the creation of new genres and forms of expression,
contributing to the vitality of the Chinese music scene.
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The development of musical traditions in China also benefits from
the country’s educational and institutional support for the preservation
and promotion of traditional music. Government initiatives, cultural
institutions, and academic research play important roles in nurturing
and showcasing the potential of Chinese music.

In summary, the theoretical foundations for the development of
musical traditions in China are deeply intertwined with the cultural,
philosophical, and historical roots of the country. Chinese folk and
professional music possess great potential for artistic expression,
cultural preservation, and creative innovation, making them valuable
assets in the global landscape of music and cultural heritage.

Theoretical foundations for the development of musical traditions,
particularly in the context of Chinese folk and professional music, are
deeply rooted in the rich cultural heritage of China. Chinese music
has a long history that spans thousands of years and is influenced by
various philosophical, religious, and artistic traditions. Understanding
these theoretical foundations can provide valuable insights into the
potential of Chinese folk and professional music to evolve and thrive
in contemporary society [4].

Another key theoretical concept in Chinese music is the idea of
“Q1,” which refers to the vital energy that flows through all living
things. In traditional Chinese music, the concept of Qi is central
to understanding the therapeutic and healing properties of music.
Chinese folk music, in particular, is often infused with Qi through the
use of specific melodies, rhythms, and instruments that are believed to
promote physical and emotional well-being.

The potential of Chinese folk and professional music lies in its
ability to preserve cultural traditions, foster a sense of identity and
community, and stimulate creativity and innovation. By drawing on
traditional theoretical foundations and adapting them to contemporary
contexts, Chinese musicians and composers can create music that
resonates with audiences both within and outside of China.

Furthermore, the fusion of traditional Chinese music with modern
Western musical elements has the potential to create new and exciting
artistic expressions that appeal to a diverse global audience. By
exploring the theoretical foundations of Chinese music and embracing
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the potential of both folk and professional traditions, Chinese
musicians can contribute to the vibrant tapestry of world music while
maintaining the unique cultural identity of China.
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CyHb CaH™

TeopeTunyeckme OCHOBbI Pa3BUTUSA
MY3blKaJibHbIX TPaAUUMMA N NOoTeHUunan
KUTaMCKOMN HapoaHou n npodpeccnoHanbHOMN
My3bIKU B 00pa3oBaHnmn

AHHoTaums. B cratbe paccMarpuBaroTCs TEOPETHUYECKHE OCHO-
BbI PA3BUTHUSI MY3bIKAJIbHBIX TPAAULUN C AKLIEHTOM Ha KUTAlCKON Ha-
pomHOH 1 TpoecCHOHANBFHON MYy3bIKe. ABTOPBI HCCIIEIYIOT HCTOPH-
YecKue W KyJabTypHBIEe (PakTopbl, cPOpMHUPOBABIINE TPAIUIIHOHHYIO
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Hu @Opanmucka Cropuab (YO «ITY um. @. Cxopunsr») (I'omens, Peciry-
6mmka benapycs).
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KUTaHCKYI0 MY3bIKY, U OLIEHHBAIOT TOTEHIHAJI €€ SBOJIIOLIMU B COBpE-
MEHHOM TII00ANbHOM KOHTEKCTe. Mcmonb3yst OOMIMPHYIO TEOpeTH-
YecKylo 0a3y, BKIIOYAIOUIYI0 STHOMY3BIKOJIOTHIO, KYIETYPOJIOTHIO H
MY3BIKOBE/IEHHE, pab0Ta OCBEIAET CIOKHOE B3aUMOCHCTBHE MEXKITY
Tpaauluel 1 HOBATOPCTBOM B Pa3BUTHUH MY3bIKQJIBHOTO TBOPUYECTBA.
Onupasich Ha 3TOT aHaJIMU3, aBTOPbI U3JaraloT CBOE MPECTABIECHUE O
TOM, KaK KHTaiCKasi HapoaHasi U MpodecCHoHaIbHas My3bIKa MOKET
MPOJIOJKATh MPOLIBETATh M Pa3BUBATHCS B OYyIyLIEM.

KiroueBble ciioBa: kutaiickas My3blka, HApOAHAS My3bIKa, KOH-
($yuuaHcTBO, 1a0Cu3M, IpodeccHOHaIbHAs MY3bIKa.
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