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Abstract. With the promotion of globalization and technological
progress, higher music education in China is facing unprecedented
development opportunities and challenges. This article explores in
detail the current situation of higher music education in China, and
based on this, analyzes in depth how to innovate and develop higher
music education in China. The article proposes specific innovative
strategies and development paths from six aspects: educational
philosophy, teaching content, teaching methods, technological
integration, teacher training, and international exchange and
cooperation. By implementing these strategies, we hope that higher
music education in China can cultivate more music talents with
innovative spirit and practical abilities, making greater contributions
to the cultural prosperity of the country and international exchanges.
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1. Introduction

Music, as the soul of human civilization, has always been regarded
as an elegant form of art. In China, with the rapid development of
society and the increasing diversity of culture, people’s demand for
music education is also constantly increasing [1]. As an important
base for cultivating music talents and promoting the development of
music art, higher music education’s innovation and development are
particularly important. However, traditional music education models
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are no longer able to meet the needs of modern society. Therefore,
exploring and innovating higher music education models has become
an urgent problem to be solved.

2. Analysis of the Current Situation of Higher Music Education
in China

China’s higher music education has made significant achievements
in the past few decades, cultivating a large number of music talents
and making important contributions to the world music industry.
However, with the changes of the times and the development of
society, traditional music education models have become difficult
to meet the needs of modern society [2]. At present, there are some
problems in China’s higher music education, such as relatively lagging
educational concepts, single teaching content, and outdated teaching
methods. These issues limit the innovation and development of music
education, and affect the quality of music talent cultivation [3].

3. Innovation and Development Strategies of Higher Music
Education in China

1) Innovative educational concepts

Putting students first: Making their comprehensive development
the core goal of education, emphasizing the cultivation of their
innovative spirit and practical abilities [4].

Interdisciplinary integration: Combining music with other
disciplines such as literature, history, philosophy, etc., to cultivate
students’ comprehensive qualities and cross-border abilities.

Personalized education: Pay attention to individual differences
among students and develop personalized education plans based on
their interests and strengths.

2) Optimize teaching content

Expanding knowledge horizons: Introducing diverse teaching
content, including music works of different styles and genres, to
enable students to understand the diversity and cutting-edge dynamics
of music art.

Strengthen practical teaching: Increase practical teaching
activities, such as organizing concerts, performances, etc., to improve
students’ practical abilities and stage performance [5].
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Introducing emerging fields: incorporating electronic music, music
therapy, and other emerging fields into teaching content to cultivate
students’ innovative awareness and practical abilities.

3) Innovative teaching methods

Diversified teaching methods: Modern teaching methods such
as multimedia and online teaching are adopted to stimulate students’
interest and enthusiasm in learning.

Heuristic and discussion based teaching: Encourage students to
actively think and explore, and cultivate their thinking and expression
abilities through group discussions, classroom speeches, and other
methods.

Combining practical teaching with theoretical research: Combining
practical teaching with theoretical research, allowing students to learn
theoretical knowledge in practice and improve teaching effectiveness.

4) Technology integration and innovation

Utilizing modern technological means: using information
technology, artificial intelligence and other modern technological
means to improve teaching methods and methods, enhance teaching
efficiency and quality.

Innovative teaching mode: Explore a combination of online and
offline teaching modes to provide students with more flexible and
diverse learning methods and approaches.

Promote the digitization of music education: Establish a digital
music education resource library and online teaching platform to
achieve resource sharing and popularization of music education.

5) Strengthen the construction of teaching staff

Improving teacher quality: Strengthening the training and
assessment of in-service teachers, improving their professional
competence and teaching ability.

Introduction of Excellent Talents: Actively introduce outstanding
music talents and education experts from both domestic and
international sources, injecting new vitality and motivation into the
teaching staff.

Establish incentive mechanisms: Establish a sound incentive and
evaluation mechanism to stimulate the enthusiasm and creativity of
teachers in their work.
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6) Strengthening international exchanges and cooperation

Expand international perspective: Encourage students to
participate in international music competitions and performance
activities, and improve their international competitiveness and cross-
cultural communication abilities.

Strengthening international cooperation: Establishing cooperative
relationships with well-known music colleges and institutions
abroad, conducting scientific research projects and teaching exchange
activities.

Participate in international music education organizations:
Join international music education organizations and participate in
the development and promotion of international music education
standards.

4. Implementation strategy and path

To ensure the effective implementation of the above innovation and
development strategies, specific implementation paths and safeguard
measures need to be formulated. This includes:

Develop a detailed implementation plan: Clearly define the
specific implementation steps and timeline for each strategy, ensuring
the feasibility and operability of the plan.

Strengthening policy support: The government and society should
increase investment and support in higher music education, providing
strong guarantees for the innovation and development of music
education.

Establish an evaluation mechanism: Regularly evaluate and
provide feedback on the innovation and development of music
education, promptly identify problems and make improvements.

Strengthen publicity and promotion: Through various channels
and media, enhance the publicity and promotion of innovation and
development achievements in music education, and increase social
attention and recognition of music education.

5. Conclusion and Outlook

The innovation and development of higher music education
in China is a long-term and arduous task. Through innovative
educational concepts, optimized teaching content, innovative teaching
methods, technological integration and innovation, strengthening
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the construction of teaching staff, and strengthening international
exchanges and cooperation, we can promote China’s higher music
education to move towards a more open, diverse, and innovative
development path. In the future, we look forward to China’s higher
music education cultivating more innovative and practical music
talents, making greater contributions to the country’s cultural
prosperity and international exchanges [6]. At the same time, we
should also be aware that the innovation and development of music
education is a systematic project that requires the joint efforts and
support of the government, schools, teachers, students, and all sectors
of society. Let’s work together to promote innovation and development
in China’s higher music education!
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o Lze*

MHHOBaUuu n pasButue BbIiCLLUEro
My3blKasibHOro oopasoaHus B Kurae

AnHoTanua. B KoHTekcTe IoOanu3aliid U TEXHOJIOTHYECKOIO
Iporpecca BhICIiee My3bIKallbHOEe 00pa3oBaHue B Knurtae craakuBaeT-
sl ¢ HeOBIBAJILIMH BO3MOXKHOCTSIMU U TIpOOJIeMaMu B 00JIacTH pa3BH-
Tusi. B 3TOM cTaThe MoIpoOHO paccMaTpUBACTCSI TEKYIIEE IMTOJIOKEHIE
B 00J1aCTH BBICIIETO MY3BIKAJIBHOTO 0Opa3zoBanus B Kutae u Ha oc-
HOBE 3TOTO MOJIPOOHO aHAIU3HPYETCS BOMPOC O TOM, KaK BHEIPSTH
WHHOBAIIMU B IIEJISIX €r0 pa3BUTHsA. B cTaThe mpeioKeHbl Crieiugu-
YECKUE WHHOBAIMOHHBIE CTPATETUN U IyTH PAa3BUTHSI, BKIFOUAIOIIHEC
IIECTh acleKTOB: (GrIocoPpuio 00pa3oBaHus, CoAepKaHNE O0yUCHHS,
METOAMKY 00yUEHUS, TEXHOJIOTHUECKYI0 HHTETPAIIHI0, 00y4YCHHUE Mpe-
roJIaBaTeiei, MEX/{yHapOIHbBII OOMEH U COTPYIHUYECTBO. MBI Haje-
€MCsl, 4TO C MTOMOIIBI0 ATUX CTPATETUH BBICIIEE My3bIKaIbHOE 00pa-
30BaHue B Kutae cMoXkeT pa3BUBaTh OOJBIIIE MY3bIKATbHBIX TAIAHTOB
C HOBaTOPCKHM JIyXOM H MPAKTHUESCKUMHU CIIOCOOHOCTSIMU, YTO Oy/IeT
CIOCOOCTBOBATH KYJIETYPHOMY IPOILIBETAHUIO CTPAHBI U MEXKTyHAPOJI-
HBIM OOMEHAM.

KuaroueBbie ciioBa: BhICIIEe MY3bIKAIILHOE 00pa30BaHUE, HHHO-
BalliU, pa3BUTHE.

* fo L3¢, acnupanT xadeapsl neparoruky [oMerbCckoro rocyapcTBeH-
Horo yanBepcurera uMeHu ®. Cxopunsl (I'omens, PecryOnuka benapycs).
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peskaeHust 00pa3oBaHus «[ OMENBCKHI TOCY/TapCTBEHHBIH YHUBEPCUTET HMe-
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