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MMOUCKOBBII CTPYKTYPHO-CEMAHTUYECKHWI TUIT CTOPUTEJLIMHT A
N EI'O A3BIKOBBIE XAPAKTEPUCTUKH

B Oaumnou  cmamve  paccmampuearomcs — KOMMYHUKAMUBHO-NPASMAMUYECKUE
Xapakmepucmuku noucko8020 CMPYKMYPHO-CEMAHMUYECKO20 MUNA CMOPUMeNIuHea U e20
AZBIKOBAS penpe3eHmayus 8 aH2n0A3bIYHbIX MEKCMax ucciedyemoo sxcaupa. Ha ocnoee ananuza
opumanckozo unmepnem-uzoanus “The Guardian” ¢ onopoti na 100 anenos3bluHbIX MEKCMO8
CaMOCMOSMENbHO20 HCAHPA CMOPUMENLTUH2A PACKPBIBAIOMCS HA HALTIAOHBIX NPUMEPAX OCHOGHbIE
KOMMYHUKAMUGHble CMpame2uu U MAaKkmuku 3ds681eHH020 CMPYKMYPHO-CEMAHMUYECKO20 Mmund
BLIUUEYNOMAHY MO0 ICAHPAL.

B MeamanvHrBUCTHMKE MNPUHATO CUMTATh, YTO COBPEMEHHBIE CpPEICTBA MacCOBOM
uH(pOpMaIUU SBISIIOTCS MOIIHBIM 3JIEMEHTOM BO3JCHCTBUA Ha II€JIeBYI0 ayauTopuro. [lonstue
«BO3JEHCTBUE» JIMHTBUCTAMHU MHTEPIIPETUPYETCA MO-pa3HOMY. Tak, HEKOTOPbIE UCCIIEI0BATENN
MMOHUMAIOT TIOJT HUM PEe3y/IbTaT U IeJIeyCTaHOBKY J1000# peun [1, ¢. 100]. Takoro poaa 1eieBas
YCTAaHOBKA OCYIIECTBISCTCA C IOMOUIbI0O KOMMYHUKAaTHUBHBIX cTpareruid. B mpouecce
peanu3aluy CTPATeTUU caMas TJIaBHAs 1EJIb MOJpA3eisieTCsl Ha MaJIeHbKUE 3a7a4M, COTJIACHO
KOTOPBIM BBIOMPAIOTCS HEOOXOIMMBIE [UJIs pealu3aldy BEAYIIEr0o HaMepeHUs TaKTUKU-
KOMILJIEKC SI3BIKOBBIX M PEUEBBIX MPUEMOB IMOCTPOEHUSI TEKCTa 0€3 KOPPENSIUU HaIPsSMYIO
C €IMHULIAMU KOHKPETHBIX SI3bIKOBBIX YPOBHEMH, UTO UX U OTJIMYAET OT PEUYEBBIX XOJI0B.

Omnupasich Ha aHaNU3 CIUIOMHON BBIOOPKHU, 100 aHIIOA3BIUHBIX TEKCTOB, MOKHO MPUUTH
K BBIBOJY, YTO /I CaMOCTOSATEJIbHOIO aHpa CTOPUTEIUIMHIA XapaKTEpPHO HCIIOIb30BAaHUE
MOMCKOBOTO CTPYKTYPHO-CEMAaHTHYECKOTO THIIa HMCCIIEyEMOTO >aHpa, pPacnpoCTPaHEHHOCTh
KoToporo coctapisieT Bcero 10 %. DTOT TUI CTOPUTEIIMHTA TTOCTPOEH IO JTUHEHHON CIOKETHO-
KOMIIO3UIIMOHHON cXeMe C OOpaTHOM XpOHOJIOTHEH U JIMHEWHOM JMCKPETHOW CIOXKETHO-
KOMIIO3UIIMOHHOM CXeMe M CTaBUT Tepes co00il KOMMYHHUKATHBHYIO II€JIb HaXOXKICHUS
pCLICHUI CYIIECTBYIOLICH COIMAIbHO 3HaYMMOW mpobiemsr [2, c. 105-106]. [us ee
OCYILECTBIICHHUsS] TPUMEHSETCS cTpaTerusi penduKanuu, I[OApa3yMeBarolas Moja coOoi
co3maHue OOBEKTHBHOM 0a3bl JJII OCMBICIICHHUS COLMAIBHO 3HAYUMOTrO siBiaeHUs. Jlis
peanu3alnuy JaHHOM CTPAaTEeruy UCIOJIb3YIOTCS CIEAYIOIINE TAKTUKHU:

— HOMMHATHMBHAsi  TAaKTHKa  BBIPAKAeTCs B  TMPEAOCTABICHUM  CCHUIOK  Ha
WHGOPMAIIMOHHBIE MCTOYHUKU JUTS JIEMOHCTpPAIlMM JOCTOBEPHOCTH NaHHBIX. JlaHHas TakTHKa
AKCIUTUIMPYETCS UTaTaMH W KOJMYECTBEHHBIMH JTAHHBIMU W3 CIIPABOYHBIX MATEPUAJIOB, KHUT,
JKypHAJIOB, MHTEPHET-U3AAHUM, BBICTYIUICHUW, MHTEPBBIO, CJIOB ABTOPUTETHOTO B KOHKPETHOM
obnmactu crenuanucTa. st 3TOro 3a4acTyr0 HMCHOJB3YIOTCS KOJIHMYECTBEHHBIE W TIOPSAKOBBIC
YUCIUTENbHBIE, KOTOPBIC TMO3BOJSIOT OOBEKTUBHO OMPEICIUTh 3HAYUMOCTH OMHCHIBAEMOTO
COIIMATIBHOTO siBJICHUsA. Tak, Ha MpUMepe aHrIosM3bIMHOr0 cropure/umara “Museums and looted
art: the ethical dilemma of preserving world cultures” komuuecTBEeHHBIC TaHHBIEC MO3BOJISIFOT
OIICHUTHh MacmTad MpoOJIeMbl COXpPAaHEHHsI YKPAJCHHBIX TPEIMETOB MCKYCCTBA KaK YacTH
kynbTypHOTrO Hacnenusi: In late May, Italian authorities displayed 25 looted artefacts retrieved
from the United States. They included some objects smuggled by the infamous dealer Giacomo
Medici, convicted in 2004 for selling thousands of stolen pieces of Greco-Roman art from Italy
and the Mediterranean. A few weeks earlier, the Cleveland Museum of Art returned a
10th-century statue of the Hindu god Hanuman to Cambodia. The idol had been hacked from the
Prasat Chen temple in Siem Reap in the 1960s before journeying via a litany of dealers into the
holds of the Cleveland Museum of Art in 1982. ‘B xoHIe Mast UTAJILIHCKUE BIACTU BBICTABWIN 25
MOXUILEHHbIX apTedakToB, Bo3BpalleHHbIX CoenuHéHHbiMU Iltatamu. Cpenu HHX ObUIH
MPeIMEThI, BBE3EHHBIC KOHTpAOaHION TNeyalbHO M3BECTHBIM ToproBiueM J[kakomo Memmuw,



ocykn€HHbIM B 2004 romy 3a HpoAaxy TbhICSY KpPaAEHbIX NPOU3BEACHUNH TIPEKO-PUMCKOIO
uckycctBa u3 Hramum u ctpan CpemmzemHoMopbs. Heckonbkumu HenmenssMu panee Myseit
uckycctB KimmBnenna Bepayn Kambomke craTyro unmynctckoro 6ora Xanymana X Beka. Cratys
Obl1a u3bATa U3 Xpama IIpacatr Yen B Cuempearie B 1960-x rogax, a 3arem, 61arogaapsi MHOKECTBY
TOProOBIIEB, NIoNaJa B XpaHuwiuina Myses nckycctB Knuenenna B 1982 rogy’ [3].

Taxxxe wuHpoOpManusi MOXKET BBOJUTCS C MOMOIIbIO MPEAJOTOB M MPEITONKHBIX
coueranuii according to ‘kak cka3aHo / moka3zaHo KeM-1u00’, in accordance with ‘cormiacHo
yemy-nubo’, as consistent with ‘coorBercTBeHHO uyemy-uOO’, as Per ‘B COOTBETCTBUU C’,
in agreement with ‘no cornacoBanuto ¢ yem-im60’, as stated by ‘mo 3asBieHur0 Koro-imodo’ u
riarosioB to say ‘cumrath’, to Show ‘00wsicHATH’, tO refer ‘ccpinarbes Ha', t0 Note ‘moxmMeyvars’,
to argue ‘aprymentupoBath’, t0 see ‘monumars’, to suggest ‘mpemrarars’: “According to Jason
Felch, author of Chasing Aphrodite: The Hunt for Looted Antiquities at the World’s Richest
Museum, “museum culture in the US has been slow to sensitize to the realities of the illicit
trade”. He sees a parallel between the trade in antiquities and the drug trade: demand in
western countries makes both possible. “As long as there’s a lucrative market for looted goods,
for objects with uncertain provenance, there will be an illicit antiquities trade,” he said” — ‘Tlo
cioBam J[xeiicona demua, aBTopa kHUTH «B morone 3a Adponutoii: OxoTa 3a HarpabJIeHHBIMU
JIPEBHOCTSIMU B caMOM OoraToM My3ee Mupa», «myseiiHas kynbrypa B CIIA wmenneHHo
OCO3HAET peaJluu HE3aKOHHOM ToproBiau». OH BHUIUT MNapajjiesib MEXIy TOProBiel
AHTUKBApUATOM M TOPrOBJIEH HAPKOTUKAMH: CIIPOC B 3allaJHBIX CTpaHax JAeJacT BO3MOXHBIM U
TO, 1 Apyroe. «[loka cymecTByeT NpuOBLIBLHBIN PHIHOK /JIs1 HarpaOJIEHHBIX TOBAPOB, IIPEMETOB
C HeoIpeneJeHHBIM MPOUCXOXKICHUEM, HE3aKOHHAas TOProBiIs aHTUKBapuaToM Oyner
CYILIECTBOBATh», — cuuTal oH’ [3].

JUist peanu3anuy  cTpaTerMd PpPeH(UKANMU TaKXKE MHCIOIb3YETCS KOrepeHTHasi
TAKTHKA, KOTOpas 3aK/II0YaeTcsi B JEMOHCTpAallMM YEeTKMX M OJHO3HAYHBIX CBSA3CH Mexay
TeMaTUYeCKUMHU OJ0KamMu cToputeuinHra. OHa MOXKET OCYIIECTBISTHCS MOCPEICTBOM MIOBTOPOB
KJIIOYEBBIX CJIOB Ha MpHMEpe aHrios3eldHOro croputevmara “If you win the popular
imagination, you change the game: why we need new stories on climate”: Every crisis is in part
a storytelling crisis. This is as true of climate chaos as anything else. We are hemmed in by
stories that prevent us from seeing, or believing in, or acting on the possibilities for change.
Some are habits of mind, some are industry propaganda. Sometimes, the situation has changed
but the stories haven 't, and people follow the old versions, like outdated maps, into dead ends” —
‘Kaxkaplif KpU3UC — ATO OTYACTH KPU3HUC MOBECTBOBAHUA. JTO OTHOCUTCS K KIMMATUYECKOMY
Xaocy TaK K€ BEpHO, KaK U KO BCEMY OCTaIbHOMY. MBI OKpYXEHbI HUCTOPHUSIMHU, KOTOpbIE
MEIIAI0T HaM YBUJETh BO3MOXHOCTU JJIsi TEpPEMEH, MOBEPUTh B HHMX WM JEHCTBOBaTh B
COOTBETCTBUHM ¢ HUMH. HekoTopble U3 HUX — STO MPUBBIYKH, JIPYTHe — MpOIMaraHaa OTPaciu.
WHorna cutyauus MeHSieTCsl, a MCTOPUM — HET, U JIIOJU CIEAYIOT CTapblM BEpPCHUSM, Kak
yCTapeBUINM KapTaM, U 3aXoAsiT B Tynuk [4]. Takxke oHa MOKET MapKHPOBATHCA C MOMOIIBIO
BBOJHBIX CJIOB, HMCHOJB3YeMbIX Npu mepeunciennn wim paccyxaenuu (first(ly) ‘cmepsa’
second(ly) ‘Bo-BTOpBIX’, as a result ‘B pe3yabTare’), CO030B M CPaBHUTEILHBIX 000POTOB (SO
‘utak’, then ‘3arem’, as well as ‘a taxxe’, such as ‘rakoii, kak’), ompeaereHHOro apTukis the,
MecTOMMEHHUH (SOme ‘Hekotopsie’, another ‘eme omun’, others ‘npyrue’, the other ‘mpyroit’,
this ‘arotr’, that ‘ror’, these ‘atu’ those ‘te’): “So, we should first establish the facts, and then
use those facts to decide what our conclusions are” — ‘tak, MbI JOJ)KHBI CHa4ala YCTAHOBUTD
(dakThl, a 3aTeM UCTOIH30BATh UX JJIS IPUHSITUS PEIICHUS O TOM, KAKOBBI OyIyT HAIlld BHIBOJBI’
[5].

Takum o00pa3oM, MOXXHO MNPUHTH K BBIBOAY, YTO Ui IIOUCKOBOIO CTPYKTYPHO-
CEMaHTHYECKOTO THUIIA CTOPUTEIUIMHTA XapakTepHO IPUMEHEHHWE CTpaTeruu peudukanuu,
JOCTUTAaeMON C TIOMOIIBIO KOT€PEHTHOW TAaKTHKH, BBIpAKaeMOH Ha S3BIKOBOM YpOBHE
MOCPEACTBOM KOJIMYECTBEHHBIX M TOPSIKOBBIX YHCIUTENbHBIX, MPEIJIOrOB W MPEIIOMKHBIX
coueTaHuii, riaroioB. Takke BbIILIEYIOMSAHYTasl CTPAaTETUsl pEANIU3yeTcs MOCPEICTBOM
HOMHHATHBHON TaKTHKHU, MAPKUPYEMOU C TIOMOIIBIO MIOBTOPOB KJIFOUYEBHIX CJIOB, BBOJHBIX CJIOB


http://chasingaphrodite.com/
http://chasingaphrodite.com/

(McTIONBb3yeMBIX MPHU MEPEUNCICHUH WM PACCYXJACHHUU), COI030B U CPaBHUTEIBLHBIX 00OPOTOB,
OIpEeICTICHHOTO apTHKJIA the 1 MeCTOMMEHHIA.
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